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23 ªF„»FFBÊ,X 20173

MXZ ́ FQZÊ ́ FSX B³F dQ³FûÔ kPFBÊ dIY»Fû ́ FiZ¸Fl ̧ FZÔ ́ Fe¹Fì¿F IZY 
´FFÀF ³F °FFZ dÀF¢ÀF ́ F`¢ÀF WX`a AüSX ³F WXe AÔþd»F IYe 
IYF¹FF LSXWSXe W`Ü  dRYSX ·Fe QVFÊIYFZÔ IYFZ ¹FWX þFZOXÞe 

´FÀFÔQ AF SXWXe WX`Ü ´Fe¹Fì¿F AüSX AÔþd»F IYe °FSXW We ½FFÀ°Fd½FIY 
dþÔQ¦Fe ̧ FZÔ ·Fe AFþ »Fû¦FûÔ IYû A´F³FZ ¶FPÞ°FZ ½Fþ³F ́ FSX IYûBÊ VF¸FÊ ¹FF 
A´FSXF²F¶Fû²F ³FWeÔ W`Ü ·F»FZ WXe »Fû¦F °FZþe ÀFZ dRYMX³FZÀF RiYeIY AüSX 
ÀFFBþ þeSXû dRY¦FSX ImY ´FeLZ ·FF¦F SXWZ WXFZÔ ¹FF AJ¶FFSX ÀFZ »FZIYSX 
½FZ¶FÀFFBMXÐÀF °FIY WSX þ¦FW ½Fþ³F IY¸F IYSX³FZ ImY d»FE °F¸FF¸F 
°FSXW ImY C´FF¹F ¶F°FFE þF SXWZ W`ÔÜ ¸F¦FSX BÀFe QüSX ¸FZÔ ¶FPÞZ ½Fþ³F 
ImY »Fû¦F dSX¹F»F ÀFZ »FZIYSX SXe»F »FFBRY ̧ FZÔ ·Fe A´F³Fe LF´F LûOÞ SXWZ 
W`ÔÜ ½FZ A´F³Fe VFFSXedSXIY ¶F³FF½FMX IYû QSXdIY³FFSX IYSX AÀFF²FFSX¯F 
ÀFû¨F, ¸FZW³F°F AüSX »F¦F³F ÀFZ WSX ÃFZÂF ¸FZÔ SXFþ IYSX SXWZ W`ÔÜ C³FImY 
d»FE ̧ FûMXF´FF ́ FSXZVFF³Fe IYF ÀF¶F¶F ³FWeÔ W`, ¶Fd»IY ½FZ A´F³Fe ÀF¨¨FFBÊ 
À½FeIYFSX IYSX ÀF¸FFþ ¸FZÔ ´F°F»FZ, dÀ»F¸F-dMÑ¸F, ¸FûMXZ, ¦FûSXZ, IYF»FZ, 
ÀFFÔ½F»FZ, »FÔ¶FZ, LûMXZ IYQ þ`ÀFZ »Fû¦FûÔ ImY ´Fid°F À±FFd´F°F ¸FûMXF´FZ ImY 
MX`¶Fì IYû J°¸F IYSX³FZ IYe IYûdVFVF IYSX SXWZ W`ÔÜ EZÀFF ³FWeÔ W` dIY B³F 
»Fû¦FûÔ IYû dRYMX SXW³FF AüSX dQJ³FF ´FÀFÔQ ³FWeÔ W` »FZdIY³F dÀFRÊYY 
¸FûMXF´FZ IYe ½FþW ÀFZ J„Q IYû IY¸F°FSX ÀF¸FÓF³FF IY°FBÊ ¸FÔþìSX ³FWeÔ 
W`Ü ÀFûÀFFBMXe IYF C³WZÔ A»F¦F-±F»F¦F IYSX³FF, C³FIYF AFIY»F³F 
ImY½F»F C³FImY »F„IY ÀFZ IYSX³FF, C³WZÔ ³FF¦F½FFSX W`Ü ½FZ ¨FFW°FZ W`Ô dIY 
A¶F ÀFûÀFFBMXe A´F³Fe ÀFû¨F ¶FQ»FZÜ

¸FþFIY IYF ÀFûVF»F ÀF¶þZ¢XMX
¸FûMXF´FZ IYû »FZIYSX ÀF¸FFþ ̧ FZÔ ́ Fì½FFÊ¦FiW °F¹F W`Ü ÀFûÀFFBMXe C³FImY ¶FFSXZ 
¸FZÔ ´FW»FZ We EIY SXF¹F ¶F³FFIYSX ¨F»F°Fe W`, þû NeIY ³FWeÔ W`Ü ¦FiZMXSX 
³FûEOF ¸FZÔ IYÔ´F³Fe ¸FZÔ ¸FFImYÊdMXÔ¦F ¸F`³FZþSX IYe ´FûÀMX ÀFÔ·FF»F³FZ ½FF»FZ 
ÀFüSX·F dÀFÔW IYW°FZ WỒ, k¸F„ÓFZ EZÀFF »F¦F°FF W` ÀF¸FFþ ́ FW»FZ We °F¹F IYSX 
»FZ°FF W` dIY A¦FSX dIYÀFe IYF ½Fþ³F ª¹FFQF W` °Fû ½FW AF»FÀFe We 
Wû¦FFÜ C³FIYe OFBMX ³FFG¸FÊ»F ³FWeÔ Wû¦FeÜ CÀFIYû °Fû JF³FZ IYe ́ »FZMX 
¸FZÔ Qû¦F„³FF JF³FF We ̈ FFdWE »FZdIY³F þSXF ÀFûd¨FEÜ dIYÀFe IYe OFBMX 
¢X¹FF CÀFImY ̧ FûMXF´FZ ÀFZ d³F²FFÊdSX°F Wû ÀFIY°Fe W`? A¦FSX IYûBÊ ̧ FûMXF W` 
°Fû ¢X¹FF ½FW ̈ FFSX AFQ¸Fe IYF JF³FF JF þFE¦FF? EZÀFF °Fû ÀFÔ·F½F 
³FWeÔ W`Ü QSXAÀF»F ¸FûMXF´FF W¸FFSXZ ¹FWFÔ ÀFûVF»F ¸FþFIY IYF EIY 
d½F¿F¹F W`Ü W¸FFSXZ ¹FWFÔ °Fû »FOXÞIYe IYe VFFQe dÀFRÊY BÀFd»FE AMXIY 
þF°Fe W` ¢X¹FûÔdIY ½FWX ̧ FûMXe W`Ü ¹F„½FIYûÔ IYû þFG¶F ̧ FZÔ dQ¢IY°F AF°Fe W` 
¢X¹FûÔdIY ̧ FûMXF´FZ ImY ÀFF±F AF»FÀFe Wû³FZ IYF MX`¦F d¨F´FIY þF°FF W`Ü ¹FZ 
·Fe °Fû Wû ÀFIY°FF W` IYûBÊ ½¹Fd¢°F ±FF¹FSXFGBO ¹FF AF³F„½FÔdVFIY IYFSX¯FûÔ 
ÀFZ ¸FûMXF Wû ¦F¹FF Wû ¹FF dRYSX A´F³Fe d¶Fþe »FFBRY ImY IYFSX¯F 
JF³F-´FF³F ́ FSX ²¹FF³F ³FWeÔ QZ³FZ ÀFZ EZÀFF Wû ¦F¹FF Wû, ̧ F¦FSX »Fû¦F ¹FW 
dRYIiY ³FWeÔ IYSX°FZ W` dIY AF´FIYe ÀF¸FÀ¹FF ¢X¹FF W`? ̧ FûMXF ½¹Fd¢°F 
³F ¨FFW°FZ W„E ·Fe ÀFûVF»F SX`d¦FÔ¦F IYF dVFIYFSX ¶F³F þF°FF W`Ü 
EZÀFZ ̧ FZÔ »Fû¦FûÔ IYû A´F³Fe ÀFû¨F ́ FSX dRYSX ÀFû¨F³FF ̈ FFdWEÜ 
¸F`Ô þ`ÀFF WìÔ CÀF¸FZÔ ¶FZWQ J„VF WìÔ »FZdIY³F A¶F ½F¢X°F AF 
¦F¹FF W` dIY IY¸F ÀFZ IY¸F B³F ¸F„QÐQûÔ ÀFZ WMXIYSX I„YL 
¦FÔ·FeSX d½F¿F¹FûÔ ́ FSX ̧ FÔ±F³F WXFZÜl

°FÔþ ¶FPÞF°FF dO´FiZVF³F
¸FûMXF´FF EIY ÀF¨¨FFBÊ W` AüSX CÀFZ 
À½FeIYFSX IYSX³FZ ¸FZÔ VF¸FÊ AüSX 
We³F·FF½F³FF ³FWeÔ Wû³Fe ¨FFdWE 
»FZdIY³F »Fû¦FûÔ ImY °FF³FZ EZÀFZ 
Wû°FZ W`Ô dIY ³F ¨FFW°FZ W„E ·Fe 
ÀFÔ¶FÔd²F°F ½¹Fd¢X°F A½FÀFFQ ¸FZÔ 
¨F»FF þF°FF W`Ü BÔMX»FZ¢¨F„A»F, 
dSXAd»FdÀMXIY AüSX dÀ´Fi¨F„A»F 
±Fe¸F ´FSX ¸Fìd°FÊ ¶F³FFIYSX ³FZVF³F»F 
A½FFOÊ þe°F³FZ ½FF»FZ AüSX BÔMXSX³FZVF³F»F 
dRY»¸F EÔO MXe½Fe ¢X»F¶F IYe AûSX ÀFZ 
´F„SXÀIÈY°F IYd´F»F ¶F°FF°FZ W`Ô, k¸F„ÓFZ »F¦F°FF W` 
dIY ÀFûÀFFBMXe ̧ FZÔ ̧ FûMXF´FZ IYû »FZIYSX B°F³FF 
ª¹FFQF Wü½½FF  ¶F³FF dQ¹FF ¦F¹FF W` dIY ³F 
¨FFW°FZ W„E ·Fe VF£ÀF dO´FiZVF³F ¸FZÔ ¨F»FF 
þFEÜ ½FW ÀFû¨F³FZ »F¦F°FF W` dIY SXF°FûÔ-SXF°F ½FW 
EZÀFF ¢X¹FF IYSXZ dIY dRYMX Wû þFEÜ WF»FF°F ¹FZ Wû°FZ W`Ô 
dIY IYûBÊ ·Fe VF£ÀF A´F³FZ ¶FPÞZ ½Fþ³F IYû »FZIYSX 
B°F³FF ´FSXZVFF³F ³FWeÔ Wû°FF W`, dþ°F³FF ½FW ÀF¸FFþ 
AüSX AFÀF-´FFÀF ImY »Fû¦FûÔ ÀFZ d¸F»F³FZ ½FF»FZ °FF³FûÔ ÀFZ 
´FSXZVFF³F Wû°FF W`Ü ̧ F`Ô J„Q ¶F¨F´F³F ÀFZ ̧ FûMXF ³FWeÔ ±FFÜ 
IYûBÊ ¨FFSX-´FFÔ¨F ÀFF»F ´FW»FZ ¸FZSXF ½Fþ³F ¶FPÞ ¦F¹FFÜ 
CÀFImY ¶FFQ ÀFZ þ`ÀFZ WSX IYûBÊ ¶FÀF ÀF»FFW We QZ°FF 

SXW°FF W` dIY °F„¸F VFZ´F ̧ FZÔ ³FWeÔ Wû »FZdIY³FX þ¶F ½FZ dIYÀFe ·Fe IYF¸F ̧ FZÔ 
¸FZSXe E³FþeÊ QZJ°FZ W`Ô, °Fû ¨FüÔIY þF°FZ W`ÔÜ ¸F`Ô þ¶F ·Fe dIYÀFe ´FFMXeÊ 
¸FZÔ OFÔÀF IYSX°FF WìÔ °Fû A¨Le-JFÀFe ́ FÀFÊ³FFd»FMXe ½FF»FZ »Fû¦F ·Fe ̧ FZSXZ 
¸Fì½F¸FZÔMX IYû QZJIYSX W`SX°F ¸FZÔ ´FOÞ þF°FZ W`ÔÜ ½FW IYW°FZ W`Ô, °F„¸WFSXF 
½Fþ³F ·F»FZ We ÀFF¸FF³¹F ³F Wû »FZdIY³F °F„¸WFSXe R„Y°FeÊ ̧ FZÔ IYûBÊ IY¸Fe 
³FWeÔ W`Ü EZÀFF ³FWeÔ W` dIY þû ̧ FûMXF WX` ½FW AF»FÀFe Wû¦FF WeÜ ¹FZ dÀFRYÊ 
I„YÔdN°F ÀFû¨F W`Ü þWFÔ °FIY ̧ FZSXe ¶FF°F W` °Fû ÀF¶FI„YL ̧ FZSXZ IYÔMÑû»F ̧ FZÔ 

W`Ü ̧ F„ÓFZ B³F ¶FF°FûÔ IYe ́ FSX½FFW ³FWeÔ W` »FZdIY³F »Fû¦FûÔ IYû BÀF °FSXW 
ImY ½¹F½FWFSX ÀFZ DY´FSX CNIYSX ÀFû¨F³FF ̈ FFdWXEÜl

¸FûMXF´FZ ̧ FZÔ ·Fe d»FÔ¦F·FZQ
»FOÞIYF-»FOÞIYe ¸FZÔ ·FZQ·FF½F ¹FìÔ °Fû þ¦FþFdWSX W` »FZdIY³F ¸FûMXF´FZ 
¸FZÔ ·Fe ·FZQ·FF½F Wû°FF W`Ü kÀFFþ ¶FFBÊ AÔdIY°FFl ¸FZÔ d¶Fþ³FZÀF 
WZO A½FÔd°FIYF ¨Fü²FSXe IYW°Fe W`a, k¸F„ÓFZ »F¦F°FF W` dIY ÀF¸FFþ 
dIY°F³FF ·Fe AF¦FZ ¶FPÞ þFE »FZdIY³F dRYSX ·Fe d»FÔ¦F ImY AF²FFSX 
´FSX ¶FFÔMX³FF ¶FÔQ ³FWeÔ Wû¦FFÜ A¶F þ`ÀFZ ´F„÷Y¿FûÔ IYû ¶F°FF¹FF We ³FWeÔ 

þF°FF dIY ½FZ ¸FûMXZ W`Ô, C³FÀFZ IYWF þF°FF W` dIY ½FZ ·FFSXe-·FSXIY¸F 
AüSX °FFIY°F½FSX W`ÔÜ ´F„÷Y¿FûÔ IYû IY·Fe-IY·FFSX We A´F³FZ VFSXeSX IYû 
»FZIYSX VF¸FÊ ̧ FWÀFìÀF Wû°Fe W`, þ¶FdIY ̧ FdW»FFEÔ BÀF ¶FF°F IYû »FZIYSX 
IYFRYe ÀF°FIÊY SXW°Fe W`Ô dIY ½FZ I`YÀFe dQJ°Fe W`ÔÜ BÀFed»FE BÀF 
°FSXRY ·Fe ¦FüSX IYSX³FF Wû¦FF dIY »Fû¦F BÀF °FSXW IYe ¸FF³FdÀFIY°FF ÀFZ 
¶FFWSX d³FIY»FZÔ ¢X¹FûÔdIY ¸FûMXF´FF dIYÀFe IYû ·Fe Wû ÀFIY°FF W`Ü ¹FW 
EIY ¶FW„°F ÀFF¸FF³¹F ÀFe A½FÀ±FF W` AüSX dIYÀFe IYû IY·Fe ·Fe Wû 
ÀFIY°Fe W`Ü þ`ÀFZ ²¹FF³F ³FWeÔ QZ³FZ ´FSX ÀFQeÊ-þ„IYF¸F Wû þF°FF W`Ü 
NeIY CÀFe °FSXW ½Fþ³F IYF ¶FPÞ³FF ·Fe EIY ³FFG¸FÊ»F ÀMXZªF W` ¶FFGOe 
IYe, þû Ad³F¹Fd¸F°F JF³F-´FF³F ¹FF dRYSX ¸FZdOIY»F IYFSX¯FûÔ IYe 

½FþW ÀFZ Wû þF°Fe W`Ü ¹FW IYûBÊ ́ FF´F ³FWeÔ W`Ü »Fû¦FûÔ IYû ̈ FFdWE 
dIY ·FZQ·FF½F IYSX³FF ¶FÔQ IYSXZÔÜl

QìÀFSXZ ¦FiW ImY ³FWeÔ W` WX¸F
ÀF¸FFþ ¸FZÔ »FFZ¦F ¸FûMXF´FF, ÀFRmYQ QF¦F, IYF»FF SXÔ¦F, 

³FFMXZ »Fû¦FûÔ IYû Aþe¶F °FSXW ÀFZ QZJ°FZ W`ÔÜ SXÔ¦F ¹FF 
¶F³FF½FMX ImY AF²FFSX ́ FSX ́ Fid°F·FF IYF AFIY»F³F 

IYSX°FZ W`Ô þ¶FdIY EZÀFZ IYBÊ »Fû¦F B³F ÀF·Fe 
¶FF°FFZÔÔ IYû ²F°FF ¶F°FFIYSX Q„d³F¹FF ̧ FZÔ SXFþ IYSX 

SXWZ W`ÔÜ ·Fû´FF»F IYe ´FZÔMXSX IYFþ»F SXF¹F 
¶F°FF°Fe WỒ, kdþÀF dIYÀFe IYF ·Fe ½Fþ³F 

¶FPÞF Wû CÀFImY ÀFF±F »Fû¦F BÀF °FSXW 
½¹F½FWFSX IYSX°FZ W`Ô, þ`ÀFZ ½FW dIYÀFe 
QìÀFSXe Q„d³F¹FF ÀFZ WûÜ »Fû¦F °FÔþ 
°Fû ¹FìÔ IYÀF°FZ W` ¸FF³Fû ²FSX°Fe IYe 
AF²Fe ÀF¸FÀ¹FFAûÔ ImY d»FE ½FFZ We 

dþ¸¸FZQFSX W`Ü dIYÀF ÃFZÂF ̧ FZÔ ̧ FûMXZ »Fû¦F 
³FWeÔ W`Ô? dÀF³FZ¸FF þ¦F°F ÀFZ »FZIYSX d¶Fþ³FZÀF 

°FIY WSX ÃFZÂF ̧ FZÔ B³F »Fû¦FûÔ ³FZ A´F³Fe ́ FW¨FF³F ¶F³FFBÊ 
W`Ü AQ³FF³F ÀFF¸Fe, IYûdSX¹Fû¦FiFRYSX ¦F¯FZVF, 
·FFSX°Fe dÀFÔW, ³F„ÀFSX°F RY°FZW A»Fe JF³F, ¹FZ 
ÀF·Fe ÀFRY»F WỒÜ dRYMX SXW³FF AüSX WZ»Qe SXW³FF 
ÀF¶FIYe ´FiF±Fd¸FIY°FF Wû³Fe ¨FFdWEÜ ¸F`Ô ¹FW 
³FWeÔ IYW°Fe dIY Aû½FSX½FZMX Wû þFAû »FZdIY³F 

A¦FSX dIYÀFe IYFSX¯F½FVF dIYÀFe IYF ½Fþ³F 
¶FPÞF W` °Fû CÀFÀFZ ·FZQ·FF½F °FFZ ̧ F°F IYSXûÜl

¶FF°F A¦FSX ½Fe¯FF IYe IYSXZÔ °FFZ ½Fe¯FF VF¶Q ÀFZ 
PXZSXFZÔ ½FFô ¹FÔÂF WX`ÔÜ ̧ F¦FSX þFZ dVF½F ÀFZ ÀFÔ¶FÔd²F°F WX` ½FFZ 
WX` ÷YQi½Fe¯FFÜ ÷YQi ·F¦F½FF³F dVF½F IYF EIY À½FøY´F 
W`XÜ A´F³FZ ¦F„÷Y AF`SX dSXÀF¨FÊ IZY þdSXE ̧ FFB±FFZ»FFGþe 
IYe ¶FF°F IYSXZÔ °FFZ EIY ¶FFSX dVF½F I„YL EZÀFF ¶F³FF³FF 
¨FFWX°FZ ±FZ þFZ ́ FF½FÊ°Fe IYe £Fì¶FÀFìSX°Fe IYFZ ¶F°FF ÀFIZY 
°FFZ CX³WXFZÔ³FZ ÷YQi½Fe¯FF ¶F³FFBÊÜ ÷YQi½Fe¯FF IYFZ QZ£FZÔ¦FZ 
°FFZ AF´F ́ FFEÔ¦FZ dIY CXÀFIYF À½FøY´F QZ½Fe ́ FF½FÊ°Fe IYFZ 
QVFFÊ°FF WX`Ü dRYSX ½FFZ ¨FFWXZ °F„Ô¶FF WXFZ ¹FF CXÀFIZY °FFSX 
WXFZÔÜ AF´F IYBÊ °FSXWX IZY ½Fe¯FF IZY ¶FFSXZ ¸FZÔ ´FFEÔ¦FZÜ 
¹FZ ¶FFIYe ÀF·Fe ÀFZ EIYQ¸F A»F¦F WX`Ü A¦FSX AF´F 
BÀFIZY ¶FFSXZ ¸FZÔ ´F°FF IYSXZÔ °FFZ ¹FWX 16½FeÔ VF°FF¶Qe 
¸FZÔ AÀF»F AFIYFSX ¸FZÔ AF¹FFÜ dþÀFIZY ¶FFQ BÀFIYFZ 
þF³F³FZ AF`SX ÀF¸FÓF³FZ ½FF»FZ ¶FPÞ°FZ ¦FEÜ AF´F ́ FFEÔ¦FZ 
dIY þFZ BÀFZ ¶FþF SXWXZ WX`Ô ½FZ ·F¦F½FF³F dVF½F IZY ·F¢°F 
WX`ÔÜ ½FFZ BÀFZ ¶FþF SXWXZ W`Ô °FFdIY VFFÔd°F ́ FF ÀFIZÔYÜ

¶FÔdQVFFZÔ ̧ FZÔ d¸F»Fe ÀFÔ¦Fe°F IYe AFþFQe
¸F`Ô þ¸FÊ³Fe ¸FZÔ ´F`QF W„AF AF`S ½FWeÔ ´F»FF-¶FPÞF 
WXìÔÜ CXÀF QF`SXF³F þ¸FÊ³Fe QFZ dWXÀÀFFZÔ ¸FZÔ ¶FÔMX ¦F¹FF 
±FFÜ °F¶F SXFþ³F`d°FIY °FF`SX ´FSX ¶FWX„°F ¶FÔdQVFZÔ ±FeÔ, 
½FeþF ½F¦F`SXWX d¸F»F³FZ ¸FZÔ ·Fe dQ¢IY°F AF°Fe ±FeÜ 
þ¶F ¸F`Ô 18-19 ÀFF»F IYF WX„AF °F¶F ÀFÔ¦Fe°F ÀFZ 
þ„OXÞ³FZ IYF ̧ FF`IYF d¸F»FFÜ CXÀF ÀF¸F¹F ̧ F`Ô³FZ BÔdO¹F³F 
¢»FFdÀFIY»F ¸¹FìdþIY IYFZ þF³FFÜ QSXAÀF»F, 
¸FZSXZ EIY QFZÀ°F IYFZ ¸FZdOXMXZVF³F»F ¦F„÷Y d¸F»FZ, ½FFZ 
BÔdOX¹F³F ¢»FFdÀFIY»F ¸¹FìdþIY MXZ´F »FZIYSX §Fì¸F°FZ 
±FZÜ ̧ F`Ô³FZ þ¶F BÀFZ ÀF„³FF °FFZ ̧ F„ÓFZ EZÀFF »F¦FF dIY BÀF 
ÀFÔ¦Fe°F ÀFZ ¸FZSXF IYFZBÊ þ„OXÞF½F A½FV¹F WX`Ü ¹FZ ¸F„ÓFZ 
¶FOÞF AFIY¿FÊIY »F¦FFÜ °F¶F ̧ F`Ô³FZ R`YÀF»FF dIY¹FF dIY 
¸F`Ô ·FFSX°F þFDÔY AF`SX BÀFIYFZ ÀF¸FÓFìÔÜ ¹FWFÔ AFIYS 
¸F`Ô³FZ IYFZ»FIYF°FF ̧ FZÔ ́ FÔ. Ad³FÔQFZ ̈ FMXþeÊ ÀFZ °F¶F»FF 
ÀFe£F³FF VF„øY IYSX dQ¹FF ±FFÜ ¸F`Ô ÷YQi½Fe¯FF ÀF„³F³FZ 

IZY d»FE þ¦FWX-þ¦FWX þF°FF ±FFÜ dQ»»Fe þFIYSX 
¸F„ÓFZ CXÀ°FFQ þe ÀFZ d¸F»F³FZ IYF ̧ FF`IYF d¸F»FF þWXFÔ 
¸F`Ô CX³FÀFZ ¶FOXÞF ́ Fi·FFd½F°F WX„AFÜ

¶FZþFZOÞ W`X ¢»FFdÀFIY»F ̧ ¹FìdþIY
Q„d³F¹FF·FS ¸FZÔ °F¸FF¸F ÀFÔ¦Fe°F W`, ¸F¦FS þWFÔ °FIY 
¸F„ÓFZ »F¦F°FF W` BÔdO¹F³F ¢»FFdÀFIY»F ¸¹FìdþIY 
EIY A»F¦F WXe À°FSX IYF WXFZ°FF W`Ü AF´F QZ£FZÔ dIY 
¶FFG»Fe½F„OX ¸Fì½Feþ ¸FZÔ ·Fe ÀFÔ¦Fe°F AF`S £FFÀF°FF`S ÀFZ 
BÔdO¹F³F ¢»FFdÀFIY»F ̧ ¹FìdþIY SW°FF þøYS W`Ü ¹FWX 
CXÀF DYÔ¨FFBÊ °FIY þF°FF W` þWXFÔ ´FFV¨FF°¹F ÀFÔ¦Fe°F 
³FWeÔ ́ FWX„Ô¨F ÀFIY°FFÜ WXF»FFÔdIY ½FWXFÔ IZY ¢»FFdÀFIY»F 
BÔÀMXÑì¸FÔZMX IYe ¶FF°F IYSXZÔ °FFZ ½FFG¹Fd»F³F ·Fe A´F³Fe 
EIY A»F¦F We LF´F d»FE WX„E W`Ü BÀFIYF ·Fe 
A´F³FF À±FF³F WX` ¹FWX ·FF½F³FFAFZÔ IYe LeÔMXZ d»FE 
WX„E WXFZ°FF WX`Ü

CXQFÀF WXFZ SWF WX` ÷YQi½Fe¯FF
þ¶F ¸F`Ô A·¹FFÀF IYSX°FF WìÔ °FFZ ¸FZSXZ ´FFÀF °F¸FF¸F ¹F„½FF 
AFIYSX ´FìL°FZ W`Ô dIY ½FFZ ·Fe BÀFZ ¶FþF³FF ÀFe£F³FF 
¨FFW°FZ WỒÜ IYBÊ ÀF½FF»F WFZ°FZ WỒ CX³FIZY ̧ F³F ̧ FZÔÜ BÀFIYe 
°FIY³FeIY, ¶FþF³FZ IYF °FSXeIYF, Bd°FWXFÀF AFdQÜ 
´FWX»FZ ÀF¸F¹F ¸FZÔ ¹FZ WXFZ°FF ±FF dIY ·FFSX°Fe¹F ÀFÔ¦Fe°F 
½FFô ¹FÔÂF IYWFÔ W`Ô? AFþ ´FìSXZ QZVF ¸FZÔ £FFÀF°FF`SX 
ÀFZ CXØFSX ·FFSX°F ¸FZÔ ÀF·Fe ÷YQi½Fe¯FF IYFZ ´FìL°FZ W`Ô ³F 
dIY ÀFSÀ½F°Fe ½Fe¯FF IYFZ, þFZ £FFÀF°FF`SX ÀFZ QdÃF¯F 
·FFSX°F IYF BÔÀMXÑì¸FZÔMX ¸FF³FF þF°FF W`Ü ÷YQi½Fe¯FF AF`SX 
ÀFSXÀ½F°Fe ½Fe¯FF ̧ FZÔ ¶FWX„°F AÔ°FSX WX`Ü ÀFSXÀ½F°Fe ½Fe¯FF 
dÀF°FFSX IYe °FSXWX WXFZ°FF WX`, þ¶FdIY ÷YQi½Fe¯FF ¸FZÔ 
QFZ EIYÀF¸FF³F °F„Ô¶FF WXFZ°FZ WX`ÔÜ ·F»FZ WXe QZVF IZY IYBÊ 
dWXÀÀFFZÔ ¸FZÔ ÷YQi½Fe¯FF IYe ´FSRYFG¸FZËÀF WXFZ°Fe W`, ¸F¦FSX 
BÀF¸FZÔ ·Fe EIY IYdN³FFBÊ WX`Ü ÷YQi½Fe¯FF ÀFe£F³FZ ¸FZÔ 
IYFZBÊ ´FSXZVFF³Fe ³FWeÔ WXFZ°Fe, þFZ AÀF»F ´FSXZVFF³Fe 
WXFZ°Fe WX` ½FFZ ¹FWX dIY AFþ ÷YQi½Fe¯FF WS þ¦FW ³FWeÔ 
d¸F»F°FZÜ ÷YQi½Fe¯FF ¶F³FF³FZ ½FF»FZ IYBÊ »FFZ¦F A¶F ³FWeÔ 
SWZ ¹FF dRYSX °F¸FF¸F »FFZ¦F EZÀFZ WXỒ dþ³WFZÔ³FZ ÷YQi½Fe¯FF IZY 
´Fid°F »FFZ¦FFZÔ IYe CXQFÀFe³F°FF IZY ¨F»F°FZ A´F³FF IYF¸F 
¶FÔQ IYSX dQ¹FF WX`Ü ̧ FỒ £F„Q ÷YQi½Fe¯FF ¶F³FF°FF WXìÔÜ þ¶F 
¸F`Ô A´F³FZ CXÀ°FFQ ´Fó·Fì¿F¯F AÀFQ A»Fe £FF³F IZY 
´FFÀF AF¹FF °FFZ ¸F`Ô³FZ ´FìSXZ IYFZ»FIYF°FF ¸FZÔ PXìÔPXF ¸F¦FSX 

¸F„ÓFZ ÷YQi½Fe¯FF ³FWeÔ d¸F»FZ AF`SX þFZ d¸F»FZ ·Fe ½FZ ¹FF °FFZ 
BÀ°FZ¸FF»F dIYE WX„E ±FZ ¹FF dRYSX dSX´FZ¹FSX dIYE WX„EÜ

ÀFÔ¹F¸F IZY ÀFF±F ÀFF²F³FF
÷YQi½Fe¯FF ¶FþF³FZ IZY d»FE ½FþiFÀF³F ¸FZÔ ¶F`N³FF 
´FOXÞ°FF WX` þFZ IYdN³F ·Fe WXFZ°FF WX`Ü ÀFF±F WXe ÷YQi½Fe¯FF 
IYF ½Fþ³F ·Fe 2-3 dIY¦FiF WXFZ°FF WX`Ü AF´FIYFZ ´FìSXF 
½Fe¯FF CXNF³FF WXFZ°FF WX`Ü AF´F A´F³Fe ́ FFZþeVF³F ̈ FZÔþ 
³FWXeÔ IYSX ÀFIY°FZÜ AF´F þ`ÀFZ ÀFFÔÀF »FZ°FZ WX`Ô ½Fe¯FF 
IYe AF½FFþ ·Fe ¶FQ»F þF°Fe WX`Ü þFZ °FFSX WXFZ°FZ W`Ô 
½FFZ AF´FIZY dWX»F³FZ ÀFZ ·Fe ¸F„OXÞ þF°FZ W`Ô °FFZ AF´FIYFZ 
A´F³Fe ¸Fì½F¸FZÔMX ´FSX ¶FZWXQ ÀFÔ¹F¸F AF`SX d³F¹FÔÂF¯F 
SX£F³FF ́ FOXÞ°FF WX`Ü A¶F BÀFed»FE ̧ FỒ ½FFQ³F IZY ÀF¸F¹F 
ÀF„JFÀF³F IYû ½FSe¹F°FF QZ°FF WìÔÜ

µ¹Fìþ³F IYF °FOXÞIYF ¶FZAÀFS
÷YQi½Fe¯FF ¸FZÔ ²F„i´FQ ¸FZSF ´FÀFÔQeQF IÔY´FûþeVF³F WX`Ü 
¸FFSX½FF ̧ F„»°FF³Fe, ÀF¶FÀFZ þøYSXe SXF¦F ̧ FZÔ ÀFZ WX`ÔÜ ²F„i´FQ 
¸FZÔ þFZ ·FF¦F WX¸F ¶FþF°FZ W`Ô ½FFZ AÀF»F ¸FZÔ ´FìSXF ³FWeÔ 
WXFZ°FFÜ WX¸F IZY½F»F þøYSXe SXF¦F We ¶FþF°FZ WX`ÔÜ ³F 
°FFZ BÀF¸FZÔ ª¹FFQF d¸Fd¢ÀFÔ¦F IYSX ÀFIY°FZ WX`Ô ³F BÀFIZY 
ÀFF±F þ„¦F»F¶FÔQe IYe þF ÀFIY°Fe W`Ü þFZSX, ÓFF»FF 

þ`ÀFZ A»FF´F 
WXFZ°FZ WX` Ô, dþÀFZ 
´F£FF½Fþ IZY 
ÀFF±F d¸F»FIYSX 
¶F³FF¹FF þF°FF 
WX`Ü WXSX SXF¦F IYF 
A´F³FF SXÔ¦F AF`SX 

ßF„d°F WXFZ°Fe WX`Ü ¸F`Ô³FZ A¶F °FIY 
IYBÊ ²F„i´FQ ½FFZIYd»FÀMX IZY ÀFF±F 

IYF¸F dIY¹FF WX`Ü ¸F¦FSX ¸F`Ô ª¹FFQF E¢ÀF´F`dSX¸FÔZMX ³FWeÔ 
IYSX°FFÜ WXF»FFÔdIY ¸F`Ô³FZ A´F³FZ EIY QFZÀ°F IZY ÀFF±F 
d¸F»FIYSX ÀF`¢ÀFFZRYFZ³F IZY ÀFF±F þ„¦F»F¶FÔQe IYe 
±FeÜ »FFZ¦F ·F»FZ WXe µ¹Fìþ³F ´FÀFÔQ IYSX°FZ WXFZÔ ¸F¦FSX 
÷YQi½Fe¯FF ̧ FZÔ ¹FWX ±FFZOXÞF ̧ F„dVIY»F WXFZ°FF WX`Ü

dÀFRÊY »F¦F³F WX` þøYSXe
A¦FSX AF´F ½FFIYBÊ ¸FZÔ BÀFIYFZ ÀFe£F³FF ¨FFW°FZ W`Ô °FFZ 
BÀF¸FZÔ dIYÀFe °FSW IYe ́ FSZVFF³Fe ³FWeÔ WXFZ°FeÜ þFZ ¶FF°F 
¸FF¹F³FZ SX£F°Fe WX` ½FWX ¹FWX dIY AF´FIYF ´F`VF³F AF`SX 
¶F`IY¦FiFCXÔOX dIY°F³FF ¸Fþ¶Fì°F SXWXF WX`Ü »FFZ¦F ÀFe£F³FZ 
IYF ´F`VF³F °FFZ SX£F°FZ WX`Ô ¸F¦FSX ´FìSXe °FSXWX ÀFZ IYFZdVFVF 
³FWXeÔ IYSX°FZÜ ¸F`Ô³FZ A´F³FZ VF„÷YAF°Fe dQ³FFZÔ ¸FZÔ IYFRYe 
CX°FFSX-¨FPÞF½F QZ£FZÜ ¹FWX ̧ F„dVIY»F °FFZ WXFZ°FF W` ̧ F¦FSX 
AÀFÔ·F½F I„YL ·Fe ³FWXeÔÜ BÀF¸FZÔ CX¸Fi AFOXÞZ ³FWeÔ 
AF°Fe, ¹FdQ AFOXÞZ AF°Fe W` °FFZ ½FFZ AF´FIYe »F¦F³F 
W`Ü ...¢¹FFZÔdIY ¹FWX IZY½F»F ÀFÔ¦Fe°F ÀFF²F³FF ³FWeÔ W`, 
¶Fd»IY ÷Yýi½Fe¯FF ÀFe£F³FZ ¸FZÔ AF´FIYF ´FìSXF IYF ´FìSXF 
½¹Fd¢°F°½F d³F¸FFÊ¯F WXFZ°FF WX`Ü

Jì¶FÀFìSX°F ½FFdQ¹FûÔ ¸FZÔ SXû¸FFÔdMXIY ¦FF³FF ¦FF°FZ, 
dÀ½FMXÐþSX»F`ÔO ¸FZÔ EIY-QìÀFSXZ ´FSX ¶FRÊY RZYÔIY°FZ 
WeSXû-WeSXûB³F, ¶F¨F´F³F ̧ FZÔ d¶FL„OÞZ AüSX dRY»¸F 
ImY AFdJSX ̧ FZÔ d¸F»F°FZ ·FFBÊ, d½F»FZ³F ÀFZ ¶FQ»FF 
»FZ°FZ WeSXû A¶F dRY»¸FûÔ ÀFZ ¦FF¹F¶F Wû ¦FE W`ÔÜ 
A¶F EIY ³F¹FF dÀF³FZ̧ FF ¦FPÞF þF SXWF W`, dþÀF¸FZÔ 
WeSXû A´F³Fe ´F°³Fe IYû MXFG¹F»FZMX C´F»F¶²F 
IYSXF³FZ ImY d»FE ÀF¸FFþ ÀFZ »FOÞ SXWF W`, 
WeSXûB³F A´F³Fe dþÔQ¦Fe A´F³FZ °FSXeImY ÀFZ þe³FZ 
ImY d»FE À½F°FÔÂF W`Ü »FỒd¦FIY ÀF¸FF³F°FF IYe ¶FF°F 
Wû SXWe W`Ü ÀF¸FFþ ̧ FZÔ A°¹FF¨FFSX ImY dJ»FFRY 
AF½FFþ ¶F„»FÔQ IYe þF SXWe W`Ü LûMXe þ¦FWûÔ 
ImY d½F¿F¹F ´Fi¸F„J ¶F³FIYSX C·FSX SXWZ W`ÔÜ ¹FW 
³F¹FF dÀF³FZ¸FF ½F`d½F²¹F°FF ÀFZ ´FdSX´Fì¯FÊ W` AüSX 
¶FFG»Fe½F„O IYe WdÀ°F¹FFÔ ¸FF³F SXWe W`Ô dIY W¸FFSXZ 
Ed¢MÔ¦F IYSX³FZ IYF ÀF¸F¹F °Fû A¶F AF¹FF W`Ü

AF`SX ·Fe WX`Ô SXFÀ°FZ
AFþ ´FFGdþdMX½F MXFB¸F W`Ü A»F¦F-A»F¦F 
IYWFd³F¹FFÔ IYWe þF SXWe W`ÔÜ dOdþMX»F 
¸FF²¹F¸F ÀFZ ·Fe IYFRYe I„YL AFÀFF³F Wû ¦F¹FF 
W`Ü WSX dRY»¸F ¶FOÞZ ́ FQÊZ ́ FSX We dSX»Feþ Wû, EZÀFF 
þøYSXe ³FWeÔ W`Ü BÀF ½F¢°F QZVF·FSX IZY ÀFRYSX 
´FSX d³FIY»FZ þF¦FS¯F dRY»¸F RmYdÀM½F»F ¸FZÔ 
»F§F„ dRY»¸FûÔ IYF ·Fe EIY ÀFZ¢VF³F WX`, dþÀF¸FZÔ 

k¨FMX³Fel AüSX kIYFþ»Fl ÀFdW°F A³FZIY 
·FF¿FFAûÔ ¸FZÔ PZSXûÔ »F§F„ dRY»¸FZÔ dQJFBÊ þF SXWe 
W`Ô AF`S B³WZÔ QVFÊIY £Fì¶F ́ FÀFÔQ ·Fe IYS SWZ W`ÔÜ 
AFGRY¶FeMX dRY»¸FFZÔ IZY d»FE ¸FVFWìSX °Fd³F¿NF 
¨FMþeÊ AFþ d¸F»F SWZ ̧ FüIYûÔ IYû dIiYEdMd½FMe 
IYF ÀF¸F¹F ̧ FF³F°Fe WỒÜ ½FZ IYW°Fe WỒ, kdOdþMX»F 
´»FZMXRYFĢ FÊ ́ FSX »F§F„ dRY»¸FZÔ AF SXWe WỒ, dþ³FImY 
¸FF²¹F¸F ÀFZ A¨Le IYWFd³F¹FFÔ IYWe þF SXWe 
W`ÔÜ »Fû¦FûÔ IYû ÀFIYFSXF°¸FIY ÀFÔQZVF dQE þF SXWZ 
W`ÔÜ ¹FW IYÔMXZÔMX IYF ̧ FW°½F´Fì¯FÊ QüSX W`Ü IYWF³Fe 
IYW³FZ AüSX dIiYEdMX½F IYF¸F IYSX³FZ ½FF»FûÔ IYF 
ÀF¸F¹F W`Ü W¸F ÀF¶F BÀF dOdþMX»F ̧ Fì½F¸FZÔMX IYF 
´FFMXÊ ¶F³F SXWZ WỒÜl WFÀ¹F Ad·F³FZ°FF SXFImYVF ¶FZQe 
·Fe ÀFûVF»F ¸FedO¹FF AüSX VFFGMXÊ dRY»¸ÀF IYû 
AW¸F ¸FF³F°FZ W„E IYW°FZ W`Ô, kAFþ ÀFFZVF»F 
¸FedOX¹FF IZY þdSXE A´F³FZ dQ»F IYe ¶FF°F IYW 
ÀFIY°FZ W`ÔÜ PFBÊ §FÔMXZ IYe dRY»¸F ¶F³FF³FZ IYe 
þøYSX°F ³FWeÔ W`, QÀF d¸F³FMX ¸FZÔ ·Fe A´F³Fe 
¶FF°F IYWIYSX ´FìSXe Q„d³F¹FF ¸FZÔ ÀMXFSX ¶F³F ÀFIY°FZ 
W`Ô AüSX dRY»¸F¸FZIYSX ½F d±FÔIYSX ImY øY´F ¸FZÔ 
À±FFd´F°F Wû ÀFIY°FZ W`ÔÜl

¶FQ»F ¦FE W`Ô QVFÊIY ·Fe
dRY»¸F ¸FZÔ RYFBdMXÔ¦F ÀFe³F ´FSX °FFd»F¹FFÔ ¶FþF³FZ 
½FF»FZ QVFÊIY A¶F ¶FQ»F ¦FE W`ÔÜ C³WZÔ I„YL 
A»F¦F ¨FFdWE, EZÀFF þû C³WÔZ ÓFIYÓFûSX QZÜ 
kA³FFSXIY»Fe AFGRY AFSXFl ImY OF¹FSZ¢MS 
Ad½F³FFVF QFÀF IYW°FZ W`Ô, kQVFÊIYûÔ IYû W¸F 
AFþ ´FW»Fe ¶FFSX Q„d³F¹FF ³FWeÔ dQJF SXWZ W`ÔÜ 
ÀFì¨F³FFAûÔ ImY ̧ FF¸F»FZ ̧ FZÔ ½FZ ́ FW»FZ ÀFZ We ÀF¸FÈð 
W`ÔÜ ½FZ ¨FFW°FZ W`Ô dIY C³FImY VFWSX IYe IYWF³Fe 
½FFÀ°Fd½FIY øY´F ¸FZÔ ÀFF¸F³FZ AFEÜ ½FZ A´F³Fe 
Q„d³F¹FF QZJ³FF ̈ FFW°FZ WỒÜ AFþ IYÔMXZÔMX ImY AF¦FZ 
ÀMXFSXO¸F IYF ·Fi¸F ·Fe MXìMX SXWF W`Ü ÀF»F¸FF³F 
JF³F IYe kMXÐ¹Fì¶F»FFBMXl IYû BÀFd»FE ´FÀFÔQ 
³FWXeÔ dIY¹FF ¦F¹FF dIY QVFÊIYûÔ IYû ½FW ÀF»F¸FF³F 
JF³F ImY ́ FW»FZ ImY IYF¸F ImY ¶FSXF¶FSX ³FWeÔ »F¦FeÜ 
C³WûÔ³FZ ÀMXFSXO¸F IYû ½FûMX ³FWeÔ dIY¹FFÜ dIYÀF 
dRY»¸F IYû ´Fi¸FûMX IYSX³FF W` dIYÀFIYû ³FWeÔ, 
þ³F°FF þF³F ¦FBÊ W`Ül fYd¿F IY´FìSX ·Fe IYW°FZ W`Ô, 
kdÀF³FZ¸FF QZJ³FZ ½FF»FZ QVFÊIY ¶FQ»F ¦FE W`ÔÜ 
þû 400 ÷Y´FE J¨FÊ IYSXImY ¸F»MXe´»FZ¢XÀF 
¸FZÔ dRY»¸F QZJ³FZ AF¹FF W`, CÀFIYe A»F¦F 
We ÀFû¨F W`Ü W¸FFSXZ ÀF¸F¹F ¸FZÔ EZÀFF ³FWeÔ ±FFÜ 
¶FQ»FF½F A¨LZ ImY d»FE W„AF W`Ü QVFÊIYûÔ IYû 
A¨Le dRY»¸FZÔ d¸F»F SXWe WỒÜ dWMX IYFĢ FdVFÊ¹F»F 
·Fe ¶F³F SXWe W`ÔÜl

A·Fe ¶FFIYe WX` ÀFÔ§F¿FÊ
d½F³F¹F ́ FFNIY IYe B¸FZþ WFÀ¹F Ad·F³FZ°FF IYe 
¶F³F ¦FBÊ W` »FZdIY³F BÀF QüSX ̧ FZÔ ½FZ þ»Qe We ³FE 
AF`S ¹FFQ¦FFSX dIYSXQFSX IYSX³FF ¨FFW°FZ W`ÔÜ C³WZÔ 
»F¦F°FF W` dIY A·Fe ·Fe LûMXe dRY»¸FûÔ IYF ÀFÔ§F¿FÊ 
IY¸F ³FWeÔ W„AF W`Ü d½F³F¹F þF¦FSX¯F dRY»¸F 
RmYdÀMX½F»F IYû LûMXZ VFWSXûÔ ¸FZÔ »FZ þF³FZ AüSX 
½FWFÔ ImY QVFÊIY IYû A¨Le dRY»¸FZÔ dQJF³FZ IYe 
ÀFSXFW³FF IYSX°FZ WỒÜ ½FZ IYW°FZ WỒÔ, kA·Fe ·Fe ¶FOÞe 
dRY»¸FûÔ IYe dSX»Feþ ¸FZÔ 500 VFû C³FImY ³FF¸F 
´FSX Wû°FZ W`ÔÜ LûMXe dRY»¸FûÔ IYF ÀFÔ§F¿FÊ A·Fe 
¶FFIYe W`Ü C³WZÔ VFû IY¸F d¸F»F°FZ WỒÜ dþ³F¸FZÔ IYûBÊ 
A´Fe»F Wû°Fe W` ½FZ ̧ FWe³FZ ·FSX ̈ F»F þF°Fe W`Ô °FFZX 
B³WZÔ dWMX IYW dQ¹FF þF°FF W` ¢X¹FûÔdIY B³WûÔ³FZ 
A´F³Fe IY¸F »FF¦F°F ÀFZ ª¹FFQF IY¸FFBÊ IYSX 
»Fe Wû°Fe W`Ü ³FWeÔ °Fû LûMXe dRY»¸FZÔ JFÔÀFIYSX 
þ»Qe We Q¸F °FûOÞ QZ°Fe W`ÔÜ ½F`ÀFZ A¶F IYWF³Fe 
´Fi²FF³F dRY»¸FZÔ ª¹FFQF ¶F³F SXWe WỒ °Fû IY»FFIYFSXûÔ 
IYF ÀF¸¸FF³F ·Fe ¶FPÞ ¦F¹FF W`Ül

QìÀFSF ́ FW»Fì

d¶F¦F ÀMXûSe

AF´F þ`ÀFF IYûBÊ

IYWFd³F¹FûÔ ³FZ 
¶FQ»Fe IYSX½FM

ÀF¸F¹F IYe ³F¶þ IYû 
´FW¨FF³FF W` AFþ IZY dÀF³FZ¸FF 
³FZÜ ½FZ IYWFd³F¹FFÔ ́ FQÊZ ́ FSX 
AF SXWe W`Ô dþ³F¸FZÔ þe½F°FÔ°FF 
W`, d½Fd½F²F°FF W`Ü d½F¿F¹F 
·Fe EZÀFZ þû AF¸F AFQ¸Fe 
ImY dQ»F IYû Lì°FZ W`ÔÜ ¹FVFF 
¸FF±F„S ¶F°FF SWe W`Ô dIY AFþ 
ImY dRY»¸FIYFSXûÔ IYû d½FV½F 
dÀF³FZ¸FF IYF E¢ÀF´FûþSX W`Ü 
½FZ CÀFZ ¦FPÞ³FZ ImY d»FE ³FE 
´Fi¹Fû¦F IYSX°FZ W`Ô AF`SX MÑeM¸FZÔMX 
IYû »FZIYSX JFÀF °FüSX ́ FSX 
ÀF°FIÊY SXW°FZ W`Ô...

´Fid°F¹Fûd¦F°FF WX` ½F»OXÊ dÀF³FZ¸FF ÀFZ
W¸FFSXZ ÀF¸F¹F 
¸FZÔ WSX E¢MXSX ImY 
´FFÀF ̈ FFSX-¨FFSX 
dRY»¸FZÔ »FFGÀMX 
EÔO RYFCÔO IYe 
Wû°Fe ±FeÔÜ ́ FW»Fe 
SXe»F ̧ FZÔ d¶FLOÞZ 
AüSX AFdJSX ̧ FZÔ d½F»FZ³F IYû ̧ FFSXIYSX d¸F»F 
¦FEÜ AFþ ImY QVFÊIY BÀFZ dSXþZ¢MX IYSX QZÔ¦FZÜ 
AFþ ́ Fid°F¹Fûd¦F°FF B°F³Fe W`, BÔMXSX³FZMX W`, MXe½Fe 
W`, ÀFì¨F³FFEÔ W`ÔÜ AF´FIYe d½FV½F dÀF³FZ¸FF ÀFZ 
´Fid°F¹Fûd¦F°FF W`Ü A¦FSX AF´F IYFGd¸´FMXZÔMX W`Ô °Fû 
We ̈ F»F ÀFImYÔ¦FZÜ

fYd¿F IY´FìSX, Ad·F³FZ°FF

¶FZÀMX WX` ¹FWX MXFB¸FX
AFþ AFMXÊ AüSX 
IYFG¸FdVFÊ¹F»F 
dÀF³FZ¸FF ImY ¶Fe¨F 
IYe »FFB³F ²F„Ô²F»Fe 
Wû ¦FBÊ W`Ü AF´F 

kQÔ¦F»Fl IYû 
¢¹FF IYWZÔ¦FZ? 
¹FW IYFG¸FdVFÊ¹F»F dRY»¸F W` »FZdIY³F IYÔMXZÔMX 
¶FW„°F A¨LF W`Ü IYFG¸FdVFÊ¹F»F dRY»¸FûÔ ̧ FZÔ 
AFMXÊ dQJFBÊ QZ SXWe W`Ü A±FÊ´Fì¯FÊ dÀF³FZ¸FF IYe 
°FFQFQ ¶FPÞ ¦FBÊ W`Ü AF´F dIYÀFe ·Fe EÔ¦F»F ÀFZ 
QZJZÔ, ¹FW ¶FZÀMX MXFB¸F W`Ü

ÀFFdSXIYF, Ad·F³FZÂFe

þ¸FF³FZ IZY ÀFF±F IÔYMZÔM
AFþ BV¹Fì ¶FZÀO 
dRY»¸FûÔ IYF 
QüSX W`Ü ́ FÔQiW 
ÀFF»F ́ FW»FZ °FIY 
°Fe³F °FSXW IYe 
dRY»¸FZÔ ¶F³F°Fe 
±FeÔ dþ³F¸FZÔ ́ FiZ¸F 
IYWF³Fe, »FFGÀMX EÔO RYFCÔO AüSX ¶FQ»FF »FZ³FZ 
IYe IYWF³Fe Wû°Fe ±FeÜ IYFG¸FZOe dRY»¸F °Fû EIY 
QVFIY ̧ FZÔ IYûBÊ EIY We ¶F³Fe Wû¦FeÜ RYFG¸FÊì»FF ImY 
þ¸FF³FZ ̧ FZÔ WFÀ¹F °Fû ¶FW„°F QìSX ̈ F»FF ¦F¹FF ±FFÜ 
AFþ A¦FSX AF´FIYe dRY»¸F ̧ FZÔ Q¸F W` °Fû ½FW 
þøYSX ̈ F»FZ¦FeÜ IYÔ´¹FìMXSX VFFGMX dþ°F³Fe ̧ FþeÊ »FZ 
»FZÔ »FZdIY³F þ¶F °FIY IYÔMXZÔMX °FFþF AüSX þ¸FF³FZ 
ÀFZ °FF»F¸FZ»F JF°FF ³FWeÔ Wû¦FF °F¶F °FIY »Fû¦F 
CÀFZ À½FeIYFSX ³FWeÔ IYSXZÔ¦FZÜ

SXFImYVF ¶FZQe, WFÀ¹F Ad·F³FZ°FF 

W¸F E¢XMXÀFÊ IYF QüSX W` ¹FW
¹FW IYWFd³F¹FûÔ, 
A¨LZ OF¹FSXZ¢VF³F 
AF`SX ̈ FdSXÂF 
Ad·F³F¹F IYF 
QüSX W`Ü ¶FOÞZ 
dÀF°FFSXZ ·Fe ̈ FdSXÂF 
Ad·F³F¹F IYSX 
SXWZ W`ÔÜ WFÔ, ̧ F`Ô IYW°Fe WìÔ dIY ¹FW W¸F E¢MXÀFÊ 
IYF QüSX W`Ü W¸F ÀF¶F d¸F»FIYS EIY A»F¦F 
°FSW IYF dÀF³FZ¸FF IYSX SXWZ W`ÔÜ QVFÊIYûÔ IYF ·Fe 
VF„dIiY¹FF AQF IYSX³FF ̈ FFdWE þû ³FBÊ ̈ FeþûÔ 
IYû »FZIYSX ¶FW„°F À½FeIYF¹FÊ W`ÔÜ A¶F ¶FW„°F I„YL 
W` IYSX³FZ ImY d»FEÜ W¸F ¶FW„°F A¨LZ ÀF¸F¹F ̧ FZÔ 
AFE W`ÔÜ

dQ½¹FF QØFF, Ad·F³FZÂFe

AFþ ́ FSX ¶F³F SXWe dRY»¸FZÔ
EÔMSMZ³F¸FZÔM 
¸FZÔ EIY ¶FW„°F 
We OZ¸FûIiZYdMIY 
dÀF¨F„EVF³F ́ F`QF 
Wû ¦FBÊ W`Ü AFþ 
WSX IYÀ¶FZ ̧ FZÔ 
BÔMXSX³FZMX W`Ü »Fû¦F 
A´F³Fe °FSXW ImY IYÔMXZÔMX IYe °FSXRY AFIYd¿FÊ°F 
Wû SXWZ W`Ô AüSX CÀFZ PìÔP »FZ SXWZ W`ÔÜ BÔMXSX³FZMX ³FZ 
ÀF·Fe IYû ÀF¶F C´F»F¶²F IYSXF dQ¹FF W`Ü AF´FIYû 
þû ̈ Feþ ́ FÀFÔQ AF SXWe W` CÀFZ QZJ ÀFIY°FZ 
W`ÔÜ ÀFF¸FFdþIY ̧ F„QÐQûÔ ́ FSX dRY»¸FZÔ W¸FZVFF 
¶F³Fe W`ÔÜ AFþ d»FÔ¦F·FZQ, ¹Fü³F C°´FeOÞ³F AüSX 
¶F»FF°IYFSX ́ FSX dRY»¸FZÔ ¶F³F SXWe W`Ô ¢¹FûÔdIY ¹FW 
AFþ IYe ÀF¨¨FFBÊ W`Ü

dMXÀIYF ̈ Fû´FOÞF, Ad·F³FZÂFe

þOXÞFZÔ ÀFZ þ„OXÞ SXWXF dÀF³FZ¸FF
dÀF³FZ¸FF ̧ FZÔ W¸FZVFF 
VFWSX ImY »Fû¦F 
AFE AüSX ̧ F„Ô¶FBÊ 
ImY ̧ FZ³FÀMÑe¸F 
RYFG¸FÊì»FF IYû 
RYFG»Fû IYSX°FZ SXWZ, 
»FZdIY³F d´FL»FZ 
Qû QVFIY ÀFZ A³F„SXF¦F IYV¹F´F, dQ½FFIYSX 
¶F³FþeÊ, d°F¦¸FFÔVF„ ²Fìd»F¹FF, ÀF„·FF¿F IY´FìSX, 
AF³FÔQ E»F. SXF¹F þ`ÀFZ »Fû¦F LûMXZ VFWSXûÔ 
ÀFZ d³FIY»FIYSX dRY»¸FZÔ ¶F³FF SXWZ W`ÔÜ C³FImY 
A³F„·F½FûÔ IYe Q„d³F¹FF ¶FOÞe W`, BÀFd»FE dÀF³FZ¸FF 
IYF d½F¿F¹F ·Fe R`Y»FF W`Ü ¶FOÞZ VFWSXûÔ ÀFZ QZVF 
IYe þOÞûÔ IYe AûSX ¦F¹FF W` dÀF³FZ¸FFÜ dÀF³FZ¸FF ³FZ 
´FìSXZ ·FFSX°F IYû þ¦FW QZ Qe W` °F·Fe ́ FìSXZ ·FFSX°F 
IYF dÀF³FZ¸FF ¶F³F SXWF W`Ü A¨Le ¶FF°F ¹FW W` dIY 
B³F dÀF³FZIYFSXûÔ ³FZ ½F»OÊ dÀF³FZ¸FF IYû E¢ÀF´»FûSX 
dIY¹FF W`Ü B³WZÔ ́ F°FF W` dIY A¨LF AüSX ¶F„SXF 
dÀF³FZ¸FF ¢¹FF W`Ü

Ad½F³FFVF QFÀF, »FZJIY-d³FQZÊVFIY

I„YQSX°F IYe °FSXRY ÀFZ ¹FF ¶FQ»F°Fe »FFBRYÀMXFB»F ÀFZ ́ F³F´Fe VFFSXedSXIY ¶F³FF½FMX ̧ FZÔ ·FFSXe 
VFSXeSX ½FF»FFZÔ IYF IYûBÊ Qû¿F ³FWeÔ AüSX þ¶F C³FIYF IYûBÊ IYÀFìSX ³FWeÔ °Fû ½FZ J„Q IYû 
IY¸F°FSX ¢X¹FûÔ ÀF¸FÓFZÔ? ³FÔdQ³Fe Q„¶FZ ¶F°FF SWe W`Ô dIY ½FZ þe SXWZ W`Ô J„»FIYSX, ¢X¹FûÔdIY C³WZÔ 
³FFþ W` A´F³FZ ½Fþ³F ́ FSX...

³FFþ W`
½Fþ³F´FS

CX¸FF´Fd°F IYF ́ FiZ¸F W` ÷Yýi½Fe¯FF

½¹Fd¢°F°½F ́ FSX Wû RY¤F
¸F`Ô ÀIìY»F ImY dQ³FûÔ ¸FZÔ EIY ¸FûMXF 
¶F¨¨FF ±FFÜ C³F dQ³FûÔ ÀIìY»F ¸FZÔ Wû³FZ 
½FF»Fe SXZÀF ̧ FZÔ ̧ FỒ A¢XÀFSX dL´F þF°FF 
±FF ¢X¹FûÔdIY ̧ F„ÓFZ OSX »F¦F°FF ±FF dIY 
A¦FSX ¶F¨¨FûÔ ³FZ ¸F„ÓFZ QüOÞF¹FF AüSX 
¸F`Ô ³FWeÔ ·FF¦F ÀFIYF °Fû ÀF¶F ¸F„ÓF ´FSX 
WÔÀFZÔ¦FZÜ BÀF °FSXW EZÀFe ¶FW„°F ÀFe 
¨FeþZÔ Wû°Fe ±FeÔ, dþ³WZÔ ¸F`Ô ¶F¨F´F³F ÀFZ ÓFZ»F SXWF ±FFÜ ¸F`Ô »Fû¦FûÔ IYe 
ÀFû¨F ¶FQ»F³FF ¨FFW°FF ±FFÜ »Fû¦F ¶FFWSXe Jì¶FÀFìSX°Fe IYû B°F³FF 
¸FW°½F QZ°FZ W`Ô dIY AFa°FdSXIY Jì¶FÀFìSX°Fe AüSX C³FIYe ´Fid°F·FF IYû 
A³FQZJF IYSX QZ°FZ W`ÔÜ þ¶FdIY ¹FWX NeIY ³FWeÔÜ ¸F`Ô B°F³FF IYW³FF 
¨FFW°FF WìÔ dIY »Fû¦F þ`ÀFZ W`Ô, ½F`ÀFZ We J„Q IYû À½FeIYFSXXZÔÜ A´F³FZ 
½¹Fd¢°F°½F IYû »FZIYSX VFd¸FËQF ³F WûÔÜ 

ÀFÔQe´F dÀFIYÔQ 
dIiYEdMX½F OF¹FSXZ¢XMXSX, kPFBÊ dIY»Fû ́ FiZ¸Fl AüSX k¹FZ W`Ô ̧ FûW¶¶F°FZl

Jì¶FÀFìSX°F ·Fe Wû ÀFIY°FF W` ̧ FûMXF´FF 
¸F`Ô BÀF ¶FF°F ´FSX d½FV½FFÀF ³FWeÔ IYSX 
´FF SXWe ±Fe dIY ¸F„ÓFZ dIYÀFe ¶FFGOe 
»FûVF³F ImY d½FÄFF´F³F ¸FZÔ ¨F„³FF ¦F¹FF 
W`, ¢X¹FûÔdIY BÀFÀFZ ´FW»FZ °Fû ¸FZSXZ 
¸FûMXF´FZ IYû QZJIYSX AFMXF, §Fe ImY 
We d½FÄFF´F³F IYSX³FZ ImY ´FiÀ°FF½F AF°FZ 
±FZÜ ¸F„ÓFZ ÀF¶FÀFZ ¶F„SXF °Fû ¹FW »F¦FF 
±FF dIY EIY d¸FNFBÊ ImY ¶FiFÔO ³FZ ¸F„ÓFZ ¹FW AFGRYSX dQ¹FF dIY dÀFRÊY ¸F`Ô 
A´F³Fe °FÀ½FeSX ´FûÀMXSX ´FSX »F¦FF³FZ IYe BþFþ°F QZ QìÔÜ BÀF ¶FF°F ÀFZ 
¸F`Ô IYFRYe Q„Je Wû°Fe ±Fe »FZdIY³F þ¶F ̧ F„ÓFZ ¶FFGOe »FûVF³F ImY ¶FiFÔO ÀFZ 
þ„OÞ³FZ IYF ¸FüIYF d¸F»FF °Fû »F¦FF dIY WFÔ, ¸FûMXe »FOÞdIY¹FFÔ ·Fe BÀF 
°FSXW ImY d½FÄFF´F³F IYSX ÀFIY°Fe W`ÔÜ ¸F„ÓFZ ¶FW„°F J„VFe W` dIY ¸F`Ô BÀF 
d½FÄFF´F³F ÀFZ þ„OÞe WìÔÜ 

·FFSX°Fe dÀFÔW, IYFG¸FZdO¹F³F

·F¦F½FF³F dVF½F IYF À½FøY´F W`Ô ÷YQi AF`SX dVF½F IYF ½FFô ̧ FF³Fe 
þF°Fe WX` ÷YQi½Fe¯FFÜ BÀF ́ FF`SXFd¯FIY ½FFô¹FÔÂF ́ FS ÀF„SûÔ IYe ÀFF²F³FF 
IYSX°FZ WX`Ô ̧ Fì»F øY´F ÀFZ þ¸FÊ³Fe IZY IYFÀFÊMX³F d½FIZYÜ IYFÀFÊMX³F A¶F 
IYFZ»FIYF°FF ̧ FZÔ SXW°FZ W`ÔÜ ¶F¨F´F³F ̧ FZÔ ½FFG¹Fd»F³F ÀFZ ¦FWXSXF ́ FiZ¸F 
SX£F³FZ ½FF»FZ ¹FW ÀFÔ¦Fe°FÄF A¶F ·FFSX°Fe¹F ÀFÔ¦Fe°F AF`SX £FFÀF°FF`SX 
ÀFZ ÷YQi½Fe¯FF ̧ FZÔ ́ FìSXe °FSXWX SX¸FZ WX„E W`ÔÜ dVF½F IZY ̧ FWXe³FZ 
ÀFF½F³F ̧ FZÔ dVF½F½FFô ÷YQi½Fe¯FF IZY Bd°FWXFÀF,X 
d½FVFZ¿F°FF AF`SX A´F³FZ A¶F °FIY IZY 
ÀFRYSX IZY ¶FFSXZ ̧ FZÔ IYFÀFÊMX³F 
ÀFZ ̧ F³Fe¿F dÂF´FFNe 
IYe ¶FF°F¨Fe°F IZY 
AÔVF...
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https://www.outlookindia.com/website/story/what-is-the-future-of-ancient-rudra-veena-in-
hindustani-classical/303139 

What Is The Future Of Ancient Rudra 
Veena In Hindustani Classical? 
Integral to the Dhrupad system of north India, the rudra veena is facing an existential crisis. A 
just-concluded three-day music festival in Jaipur seeks to find solutions and strings together 
its exponents, makers and aesthetes from across the country. Sreevalsan Thiyyadi 



 

 

[...Not surprising, thus, that Dhrupadiya Carsten Wicke himself makes the instrument 
punctuated by two large resonators made of dried or hollowed gourds along its long tubular 
body (made of wood or bamboo) with a length between 54 and 62 inches. “We are torch-
bearers of a largely neglected art,” the German-origin Kolkatan sighs. 

On day one evening, Sharada Mushti rendered raga Desh, with her performance echoing the 
influence of surbahar, the bass sitar. As music buff Nitin Vaidya points out, “she is the second 
woman rudra veena performer after Jyoti Hegde.” That was followed by Zahid Faridi’s recital 
that began with an alaap in Bhairavi. 

The Sunday morning saw Gujari Todi taken up by Arpita Sharma, a disciple of Suvir Misra. 
This was followed by a session on veena-making, where Sharma, Wicke and Misra spoke. 
That evening, Wicke, who has learned from (late) Asad Ali Khan, gave a detailed rendition in 
raag Bihag and later Sohini. Mumbaikar Misra, a disciple of Zia Fariduddin Dagar, presented 
raag Poorvi Kalyaan and then a fast compositionin raag Bageshri Malkauns....] 





 

 

 



 

 



       
https://www.kaahon.com/music/carsten-wicke-every-instrument-is-the-
voice-of-the-instrumentalist/ 
 

 

Carsten Wicke: Every instrument is the voice of the instrumentalist 
 

Posted by Kaahon Desk On March 3, 2018 

Carsten Wicke, a Rudra Veena player and manufacturer, who lives in 
Kolkata, India, was born and brought up in the East Germany. As a child, 
he learnt the western violin and vocal music. In the ‘90s he came across 
the recordings of the works of the Indian masters such as the violinist N. 
Rajam and the Tabla player Zakir Hussain. The music intrigued him and 
led him to pursue learning the Tabla from Pandit Anindo Chatterjee in 
Kolkata. Fascinated by the Rudra Veena he met Peter Hennix, a Swedish 
disciple of Ustad Zia Mohiuddin Dagar and Ustad Asad Ali Khan. Through 
him he met his future Gurujee, Ustad Asad Ali Khan in Delhi. 
He accepted him as one of his few Rudra Veena students and while he was 
preparing for his schooling with Ustad Asad Ali Khan, he faced the problem 
of the lack of Rudra Veenas and its makers. Finally he had to settle for an 
old Rudra Veena in a bad condition. The sorry state of the tradition of this 
unique instrument was due to the passing away of the major beenkars 
such as Ustad Zia Mohiuddin Dagar of the Dagar tradition and absence of 
people who would take genuine interest as students or audience. Also as 
the tradition was on the verge of dying out, old Veena manufacturing 
shops were closing down and aged Veena makers were not leaving behind 
any successor. These were the problems that would haunt him for years 
and later lead him to take up manufacturing Rudra Veenas with a serious 
mind. 

https://www.youtube.com/watch?v=Uab4Ao5fl2w  (Video interview) 

 



 

Around 2001, Wicke began to learn the Dhrupad vocal from Pandit Ashish 
Sankrityayan who had learnt from the masters of the Dagar tradition such 
as Ustad Fariduddin Dagar, Ustad Fahimuddin Dagar and Ustad 
Sayeeduddin Dagar. This was a major step towards developing his style of 
Veena playing as the structure and grammar of building up of the alap in 
the Dhrupad ang is preserved mainly in the Dagar tradition. He wanted to 
incorporate the elements of Dagarvani Dhrupad in his Veena playing 
beside the Khandarvani Dhrupad style as taught to him by Ustad Asad Ali 
Khan. At this time he realized that the traditional Veenas cannot produce 
the sound that he was aspiring to create. This was possibly the most 
important reason for him to eventually begin to manufacture Rudra 
Veenas that would answer to his unique needs as a musician. He met 
Murari Mohan Adhikari, the last of a family of Veena makers who owned 
the now closed Kanailal and Brothers at Chitpur Road. Murari made a few 
instruments for Wicke incorporating both traditional and newer elements 
to acquire better sustain. After Murari passed away and Wicke 
permanently settled in India, he decided to make his own instruments. 
Even with the restrictions of lack of knowledgeable craftsmen he has 
succeeded in creating an instrument incorporating new additions and 
alterations. 

https://www.youtube.com/watch?v=CWhYbsR3wxE (Video interview) 

These changes, which were initiated 60 years ago by Ustad Zia Mohiuddin 
Dagar with the cooperation of Murari Mohan Adhikari, have increased the 
dimensions of the instrument and as a result the style of handling the 
instrument also transformed. Wicke explains how this size is a hindrance 
while travelling or even performing. Yet given a choice of playing a smaller 
and lighter traditional Veena and the rather uncomfortably big ones he 
would always choose the later because of the wonderfully sonorous sound 
produces due to its size. He describes the popular reception of Indian 
Classical music in the West that began in the 50s and the 60s. West’s 
reception of the tradition, especially the Dhrupad tradition, finally inspired 
the Indian audience to be interested in something that truly belonged to 
them. He laments that in India, most of the time, the traditions are not 
valued unless it’s received and appropriated by the West. Carsten Wicke 
then tells that he would fuse the traditional aspects of the Rudra Veena 
with Western technology for amplification or modifications but he would 
never create any fusion music as, for him, the Indian ragas are like an 
endless ocean that everyday delivers something new to all its practioners. 

https://www.youtube.com/watch?v=BDT8eMqcfhA (Video interview) 

Carsten Wicke who considers himself as an Indian in his own heart feels 
that every instrument is the voice of the artist. The artist speaks and sings 
through them. Many people find their voices in many other instruments 
but for him it has always been the Rudra Veena. 

https://www.youtube.com/watch?v=_k-GkkLQfwU (Video performance) 

 







 



Eckernförder Übersetzerin aus Paris vermittelt Parchimer Musiker aus Kalkutta in den „Spieker“ / Sehr seltenes Instrument im Einsatz

Von Gernot Kühl

ECKERNFÖRDE Sie möchte 
Brücken zwischen den Men-
schen und Kulturen schlagen, 
er den Menschen neue Hörer-
fahrungen durch traditionelle, 
indische Musik auf einem der 
außergewöhnlichsten Instru-
mente, der Rudra Vina, ver-
mitteln. Sie, das ist die seit 30 
Jahren in Paris lebende und als 
Übersetzerin arbeitende 
Eckernförderin Susan Heinze, 
er, das ist Claus Wicke aus Par-
chim, der seit zehn Jahren in 
Kalkutta lebt und sich dort zu 
einem der wenigen Rudra Vi-
na-Spieler hat ausbilden las-
sen. Ihre Wege kreuzten sich 
in Paris bei einem Konzert, die 
der indischen Musik sehr zu-
getane Susan Heinze sprach 
den Musiker an und schlug 
ihm letztlich einen Auftritt im 
Eckernförder „Spieker“ am 
Innenhafen vor. Carsten  
Wicke willigte ein, 
„Spieker“-Betreiber Thomas 
Kunkowski ebenso und so 
kommt es heute Abend um 
20 Uhr zu einem 
Konzerterlebnis der besonde-
ren Art: „Sound of India“ heißt 
das Programm, in dem einer 
der ganz wenigen Musiker auf 
der Welt, die überhaupt so ein 
Instrument spielen können, 
traditionelle indische 
Musik in westliche 
Gehörgänge bringen möchte.
Wicke hat sein sehr wertvol-
le Instrument in Einzelanfer-
tigung bauen lassen und daran 
mitgewirkt. Sechs Jahr lang 
hat der 
Entstehungsprozess 
gedauert, was zum einen an 
der Komplexität des Instru-
ments, andererseits aber auch 
am „indian way of living“ liegt 
– alles nicht so straff organi-
siert wie in Deutschland und 
viel „holiday“, wie Carsten 
Wicke sagt. Das 
Instrument gleicht einem 
Kunstwerk. Ausgehöhlte, mit 
edlem Birma-Teak 
überzogene und kunstvoll 
verzierte Kürbisse als 
Klangkörper, verbunden mit 
einem langen Steg mit 
Elfenbeineinsätzen „aus 
zertifizierten 
Altbeständen“, wie Claus 
Wicke ausdrücklich be-tont, 
auf dem der Meister die

zertifizierten Altbeständen“, 
wie Carsten Wicke 
ausdrücklich betont, auf 
dem der Meister die 
Saiten zum Klingen bringt. 
Die ersten Rudra Vinas gab es 
bereits in einfacher Form 
vor 1500 bis 2000 Jahren, 
das Instrument mit hoher 
meditativer Kraft gilt als 
„Mutter und Königin aller 
indischen Sai-
teninstrumente“, sagt der 48-
Jährige, der das Glück 
hatte, nach seiner 
Übersiedlung nach Kalkutta 
als einer von ganz Wenigen 
vom legendären indischen 
Rudra Vina-Meister Ustad 
Asad Ali Khan unterrichtet 
zu werden. Inzwischen ist 

Ali Khan verstorben und 
Carsten Wicke einer der 
wenigen internationale 
auftretenden Rudra Vina-
Spielern. Da es diese 
Instrumente nicht mehr gibt, 
hat sich Wicke zusammen 
mit ausgesuchten indischen 
Handwerkern daran 
gemacht, selbst acht dieser 
wertvollen Instrumente zu 
bauen, von denen das erste, 
mit dem er nun auf 
Konzertreise ist, gerade fertig 
geworden ist. Sobald auch die 
anderen spielfertig sind, 
möchte der gebürtige Sachse 
und in Mecklenburg-
Vorpommern aufgewachsene 
Auswander weiterhin den 
Klang und die Bedeutung des 

Instruments für die indische 
Musik in die Welt tragen 
und geeignete Musiker daran 
ausbilden.
Sein Weg führte ihn gleich 
nach der Wende nach Indien, 
nachdem er diese Musik erst-
mals in Leipzig gehört hatte 
und sofort fasziniert war, auch 
von der Spiritualität des In-
struments. Er reiste nach 
Indien, lernte Tabla und 
Gesang („Die menschliche 
Stimme ist das wichtigste 
Instrument“) und wollte 
unbedingt die sagenhafte 
Rudra Vina hören und 
spielen lernen. Was ihm 
schließlich auch vergönnt 
war. Wicke ging zurück nach 
Deutschland, arbeitete als 
Web-Content-Manager 
und verdiente sich das 
nötige Geld, um in der 
indischen Metropole Kalkutta 
leben zu können. „Das Leben 
dort ist sehr günstig“, sagt 
der Musiker, die Menschen 
arm, die Stadt ein „Moloch“ 
und die Luft zum 
Schneiden.
Umso mehr genießt er jetzt 
den hohen Lebensstandard 
Zeit und die gute Luft in 
Eckernförde. Er verbringt die 
Tage im Hause Heinze bei der 
Mutter von Susan. 

Carsten Wicke aus Kalkutta spielt die Rudra Vina, die „Mutter aller indischen Saiteninstrumente“, heute Abend im „Spieker“.

Auch die Eckernförderin Susan Heinze ist fasziniert von der indi-
schen Musik und dem außergewöhnlichen Instrument. Sie hat das
heutige Konzert im „Spieker“ vermittelt. FOTOS: KÜHL

Die Eckernförderin war 
nach ihrem Abitur an der 
Jungmannschule nach Paris 
gezogen, um dort 
Französisch und Spanisch zu 
studieren und als Übersetze-
rin zu arbeiten. Sie ist dort seit 
30 Jahren tätig und ist jährlich 
für zwei bis drei Monate mit 
ihrem „fliegenden Büro“ 
in Eckernförde, um von hier 
aus zu arbeiten. Die von ihr 
gelebte deutsch-
französische Freundschaft 
ist für sie nicht nur 
Broterwerb – sie möchte, 
dass Deutsche und Franzosen 
sich besser verstehen. „Brü-
cken schlagen“, sagt sie dazu. 
Das gilt auch für die Musik aus 
unterschiedlichen 
Kulturen.„Musik ist ein Teil 
meines Lebens“, 
sagt Susan Heinze.  Und 
gerade der meditative und ur-
sprüngliche Charakter der in-
dischen Musik gefällt ihr 
sehr, wie neuerdings auch 
die Vermittlung indischer 
und französischer Musiker in 
ihre Heimatstadt. 

Indisch-französische Tage im Ostseebad
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Talks By The Firelight 1.3: Melodies And Beyond 

Carsten Wicke, German Rudra Veena maestro  

 

The Rudra Veena Maestro, Carsten Wicke (Source: flickr) 

It is a fundamental human characteristic to yearn for something that is lost or be fancied by 
something that is not identified as one’s own. “We all seek the side where the grass is greener”, the 
Rudra Veena maestro, Carsten Wicke, aptly rephrases the famous quote. A German by birth, he is 
sold to the aura of Indian classical music. Over the course of an hour, he managed to draw all the 
interviewers into his way of seeing the world — as a way to connect to the world beyond. This 
edition of Talks By The Firelight contains excerpts from the interview, where he touches upon the 
intricacies of Indian and Western music, the ulterior motive behind music, and how to live one’s life. 

On how it all started… 

I first came to India almost 30 years ago in my early twenties. Growing up in eastern Germany, I was 
quite secluded from all other cultures. I studied western classical violin as I grew up. During my first 
visit to India, I was introduced to Hindustani classical music through some of my friends who played 
the recordings on tapes. As I immersed myself in spirituality, my Guruji piqued my interest in Indian 
classical music and said that it had an inherent power to calm the mind. I believe that the Indian 
Classical music was born with its base in the Inner Self — the music that exists within and the outer 
music continued to guide my life. As I delved deeper into Classical music as an art form, I started 
learning the Tabla from Pandit Anindo Chatterjee in Calcutta. Eventually, I became interested in the 

https://medium.com/the-festember-blog/talks-by-the-firelight-1-3-melodies-and-beyond-97ebd4645018
https://medium.com/the-festember-blog/talks-by-the-firelight-1-3-melodies-and-beyond-97ebd4645018
https://www.flickr.com/photos/carstenwicke/9774673812


Rudra Veena which was a very rare instrument already in the 90’s. Searching for a Guru, I was guided 
to Delhi to meet my future Guruji Ustad Asad Ali Khan, the last remaining Rudra Veena Maestro at 
this point of time. 

On the connection between Indian music and spirituality… 

Indian classical music has its roots in spirituality. The Dhrupad which I play comes right from the 
chanting of the Vedas. If you see the text of the Dhrupad, it’s always in praise of the different deities 
and beings. Earlier, classical music was maintained and patronised in different courts, both by 
Muslim and Hindu rulers. The instrument that I play — the Rudra Veena (Rudra is another name of 
Lord Shiva) in its ancestral forms was not played as a concert instrument. It was rather played as a 
tool for meditation, in praise of Lord Shiva. So, the instrument in its initial form was not played to 
perform. It was played by the renunciate, the hermits, the sadhus and yogis. To my understanding, 
these people, who left the mortal world through meditation and went to higher planes of existence 
could hear the sounds of those divine planes, and when they came back to the human plane, they 
tried to recreate something that resembled the sound of the Anahad Naad, the unstruck sound. 

According to mythology, Lord Shiva himself created this instrument. This instrument, in my 
understanding, was created to bring the inner sound to the outer planes — for those who didn’t have 
the inner connection, to remind us that we are souls. It has nothing whatsoever to do with any 
entertainment; it’s not rock and roll! This holds true not only for the Rudra Veena, but the whole of 
Indian classical music. It came from the wilderness to the temple, when sadhus started to play in 
front of the deity. Perhaps initially they played just for the pooja, but then the kings came and 
ordered them to play on special occasions, and then slowly, from its spiritual roots, it became an art 
form — and art always has an entertainment factor also. 

The ideal approach one has to take when performing Hindustani Classical music is to make a 
connection with God. One has to make a concert not a concert, but a meeting with oneself — a 
meditation. Young musicians today try to make their version of Indian Classical as fashionable as 
possible, because that is how people like it nowadays. But that is not the strength of Indian Classical 
music, its strength lies in here (points to the heart). 

On the difference between Indian and western classical music… 

Well, I learnt the western violin as a child and I used not to practice those days, but everything I am 
today is also based on my lessons in western violin. Why I didn’t practice, you may ask. It is because 
it just didn’t click. I never felt from the inside that that was the way I wanted to express myself. 
Everybody has his own instrument inbuilt. As a vocalist you need to train and practice a lot, too. But 
it is said that an instrumentalist needs double the time as required by a vocalist to master a phrase. 
So, that was the biggest blessing that I got from playing the violin, learning to create music through 
my fingers in an early age. 

Coming back to the question of the difference between Indian and western classical music; there are 
a lot of differences one can see from either the historical or technical side, the aesthetical side or the 
emotional side. Around a thousand years ago, I believe, the music systems were not so different. But 
then the West created this multi tonal or polyphonic kind of music where you layer multiple 
instruments and several voices over each other and you create harmonics. They developed the art of 
composing and pre-composing musical pieces, which was a necessity for this type of music. If you 
want all these instruments and voices to play together, first thing you must do is to write it down 
and pre-compose it, so that everyone is playing according to the set. They also work with something 



called a tempered scale. This means that the instruments are fixed on a certain pitch and you cannot 
use a microtonal change, something like a Shruti in Indian classical music. Because, if you play 
everything together and even if the tone of one instrument is different from another one, the 
harmony is gone. The thing in western music is that generally a few people compose, and the others 
just play what is already composed. This gap of somebody composing the music for you and you just 
playing it, is what I disliked as a child. 

But when I came to India and started to learn Indian classical music, what I loved most was that the 
voice was considered the main instrument. I loved the idea that music always started from the voice. 
Another aspect I liked the most was that there wasn’t anything pre-written and you had to improvise 
on the spot. So, this idea really started to make sense to me and it started to light a fire in me. I 
knew that this is where I wanted to go. This is where I wanted to make music. At that stage I never 
could have imagined that one day I would do nothing else but just sit day and night playing this 
instrument and even making the instrument! 

On playing a rare instrument such as the Rudra Veena… 

It certainly requires a constant drive to learn the instrument. It is a good task to preserve a rare 
tradition, otherwise the future of instruments like these looks bleak. And because there are hardly 
any players left, why would anybody even put in time and money into making these? So the absence 
of any instrument maker specialized on the manufacturing of Rudra Veena in India, this is where it 
started for me, when I decided that beside playing the Rudra Veena I also have to manufacture my 
own instruments. For the past eight years I have been manufacturing a small series of Veenas in 
collaboration with local craftsmen, that meet my high quality requirements in terms of sound, 
playability and finishing.  
 And as Ustad Ali Khan’s words go, making a musician is one thing, but when you become a Veena 
player, it is the making of a human being. It is the making of character. If the veena decides to call 
you, there must be in your eyes, a condition like there is nothing else you could find in this world 
which is calling you so much. One should be madly in love with the instrument to overcome the 
obstacles that come up in learning and performing it. Somehow, you have to survive. You have to 
maintain yourself and also have to satisfy the needs of your family. 

I sometimes cursed God, asking Him the reason why I was born in Germany when I could’ve been 
born in India. If that had happened, I might even have had an earlier exposure to the veena. But it 
was when I started to make the veenas that I realized the different German mind-set had its own 
blessings. The fact that I was born in Germany made me passionate and strive a lot more in learning 
and playing the veena. This striving makes you a human being. It gives you the power and strength 
to overcome any problem you might have. Unfortunately today, the most difficult part of the whole 
game is not the music itself, it is the way you survive, it is the way you practice, it is the way you 
shape your own style. And that is possible only if you are completely and immensely in love with it. 
The love you have for the instrument is what gives you the devotion and power. 

It is quite saddening though understandable that most of the Indian youth nowadays want to move 
to places like UK and the USA for better prospects, while a German wants to come to India to learn 
the Veena. Without something that creates a flame in your heart, life will be dry. It need not be 
something as crazy as the Rudra Veena, it can be anything. So, however your lives may turn out be, 
whatever are the dreams for your life, I can only wish you to find something you love, because only 
that makes your life complete. 

This article was written in collaboration with Shashvat Jayakrishnan, Murali Krishna, Divya S, 
Varshiny Arumugam, Srinivas Rajagopalan and Abhinaya S.B. 
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https://medium.com/@Divya.S
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ARTISTE OF THE MONTH: CARSTEN WICKE 

Striking An Unstruck Chord With Rudra Veena Maestro Carsten Wicke. 

In  my  many  discussions  on  music,  especially  indigenous  music,  there  has  always  been 
mystique around one such Indian musical instrument. Until the day that I heard it on for the 
first time on television, as it was aired on a spiritual channel during a Holi festival programme. 
Seeing the two tumbas or resonators on a stringed‐instrument, I immediately knew it was the 
veena. And  it made sweet vibrations and as the playing progressed,  I could hear a distinct 
sound, one that I had never heard before!  

This time I could connect to this new sound made by the veena. With further research, I found 
out that what I had seen that day on television was the rarest version of the veena – rudra 
veena. And I was fortunate to contact the artiste who performed it live at Gokul Ashram at 
Vrindavan‐India.  

 

Carsten Wicke is a devout musician and dedicated to playing the rudra veena. You may start 
to wonder  that how come a person with a Western name  is associated with  the rarest of 
Indian  instruments. “I was born  in Germany, that  is why  I am here.  If  I was born  in  India,  I 
would possibly not have  taken  to  the  veena.” And  I am  reminded of  the  famous  song by 
country  singer Willie Nelson when he  sang: “Mamas' don't  let your babies grow up  to be 
cowboys. Don't let 'em pick guitars or drive them old trucks. Let 'em be doctors and lawyers 
and  such.” Well,  we  still  do  not  have  a  song  explaining  the  scenario  of  Indians  giving 
preference to similar careers like doctors, businessmen, engineers and so on. Only a few have 



embraced  Indian  culture,  arts  and music,  thankfully  in my  family we  still  appreciate  and 
continue to explore the country through our travels.  

On a similar journey in the 90s, at the time when Germany was separated into East Germany 
and West Germany by the Berlin Wall, Carsten Wicke experienced this political turmoil. The 
moment the wall was taken down, he travelled to India at the age of 19 years. While he visited 
many ashrams and took time out for meditation, he developed a keen interest for Hindustani 
classical music. Every winter holiday, he made his way  to  India  to  learn  tabla  from Pandit 
Anindo  Chatterjee.  As  he  discovered more  about  Indian music  during  performances  and 
baithaks. On reaching upon the music room of his guru ‐ Ustad Asad Ali Khan is what Carsten 
describes as his breakthrough moment. He learned to play the rudra veena in Khandarbani 
style  and  later  studied Dagarbani Dhrupad. Till  this day, Carsten  continues  to play  in  the 
traditional style with aalaps and does not believe in the idea of creating fusion music. If you 
are interested in listening to him live, then you can attend the Tollygunge baithak in Calcutta 
hosted at his home during the first week of February.  

“The Veena  is the base of all  instruments and the beenkars  (veena players) used to be the 
musicians of the musicians, the maestros of maestros,” said Carsten. Such is the power of this 
divine  instrument  –  the  veena. What makes  the  rudra  veena  divine  is  the  fact  that  it  is 
considered to be Lord Shiva’s  instrument. “It  is necessary  to perform  the  right poojas and 
there is superstition surrounded to the instrument when it comes to manufacture or repairing 
it,” exclaimed Carsten as the veena has the rudra factor attached to it. When he shifted to 
India, the craftsmanship for making the rudra veena was already dying. There was one veena 
maker by the name of Murari Mohan Adhikari of Kanailal & Brothers‐Calcutta, who also made 
Surbahar, Veena and Sitar. 

In 1995 he closed his shop because he became old‐fashioned in his business and made a few 
instruments on private orders before he passed in 2006, leaving no trained successor behind. 
Carsten had to start making the rudra veena in his own workshop, where he built the veena 
with better sustain and plays it in the orthodox style of classical music.  

For many, the veena is still an instrument that resides only in museum and for discussion in 
select arty circles, there are rudra veena masters  like Carsten Wicke and Bahauddin Dagar 
who continue to play this instrument which is more than 1500 years old. At that time it was a 
single bamboo stick with only one tumba (resonator). Performed mainly for meditation in the 
temples and  jungles. Almost 800 years ago, the rudra veena had developed  its final shape 
with two tumbas. In the medieval times,  it started to be used for accompaniment than for 
solo. From the temples, it was taken to the courts of Hindu as well as the Mughal kings for 
performances.  After  the  end  of  the  court  era,  many  musicians  did  not  find  work  and 
performed publicly only  for survival. Such was  the story of Ustad Asad Ali Khan, who was 
among the last generation of veena players. “He was a teacher at Bhartiya Kala Kendra and 
Delhi University where he did not teach the rudra veena but taught sitar for his survival.” The 
rudra veena  is now an  instrument  for  the  classes, not  for  the masses mentioned Carsten 
Wicke.  In  today’s  time  of  listening  to  ahata  naad  (audible  sound),  one  rarely makes  a 
connection with the divine sound of anahata naad which is mirrored in the sound of the rudra 
veena.  I was  lucky to have discovered the unstruck yet divine sound and happy to share  it 
with the world. Om. 
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 EH$-XrS> dfm©nyduMr Jmoï> Agob. H$mobH$mË¶mÀ¶m g§JrV [agM© AH$mX‘rV 
n§{S>V CX¶ ^dmiH$a ¶m§À¶mer Jßnm gwê$ hmoË¶m. Jßnm§Xaå¶mZ {df¶ {ZKmbm 
Ë¶m§À¶m AmJm‘r T>m¸$m Xm¡è¶mMm, {VWo Xadfu hmoUmè¶m g§JrV ‘hmoËgdmMm. {VWo 
^maVr¶ g§JrVmM§ {ejU XoUma§ JwéHw$b gwê$ Pmë¶mM§ Ë¶m§À¶mH$Sy>Z g‘Ob§. 

Mma-Mma {Xdg MmbUmè¶m ¶m g§JrV ‘hmoËgdmgmR>r T>m³³¶mÀ¶m AmgnmgÀ¶m 
N>moQ>çm N>moQ>çm Jmdm§VyZ {dbjU AmoT>rZo a{gH$ ¶oVmV. Ë¶m§À¶mgmR>r ¶m 
‘hmoËgdmbm hOoar bmdU§ åhUOo "ñQ>oQ>g {gå~m°b' ZgVmo. ì¶mgnrR>mda ‘¡’$b 
gwê$ AgVmZm Vo g‘moa ~gyZ A{Ve¶ em§VnUo ’$º$ ¶m ‘¡’$brMm(M) AmZ§X KoV 
AgVmV. ho ‘mÂ¶mgmR>r ’$maM ZdbmM§ hmoV§. dmQ>b§, Amnë¶m eoOmar XoemÀ¶m 
a{gH$m§Zm ^maVr¶ g§JrVm~Ôb dmQ>Umè¶m ¶m ào‘mMr ~rO§ ¶m XoemÀ¶m B{VhmgmV 
AgVrb H$m? H$r ~mH$s OJ^amVhr ¶m g§JrVmda ào‘ H$aUmao AgoM H$mhr doS>o 
a{gH$, H$bmH$ma AmhoV? AgVrb Va H$go ôQ>Vrb Vo? emoY gwê$ Ho$bm. 

‘ZmV gme§H$Vm Iyn hmoVr; nU KS>b§ Vo Zo‘H§$ CbQ>§, gwIX Y¸$m XoUma§. 
{MdQ>nUo emoY gwê$ Ho$ë¶mda hiyhiy O‘©Zr, Am°pñQ́>¶m, A‘o[aH$m, OnmZ, 
H$PmH$ñVmZ, Bòm¶b, Am°ñQ́>o{b¶m Aem Xoem§Vbo H$bmH$ma ôQ>V Jobo. V~bm, 
gVma, ~mgar Am{U H$WH$-^aVZmQ>ç‘... àË¶oH$mZo Amnë¶m-Amnë¶m AmdS>rMm 
g§JrVàH$ma {ZdS>bm, Ë¶mgmR>r Jwê$Mm emoY KoVbm. H$moamoZmZo {Xboë¶m VS>m»¶m‘wio 
gJù¶m§ZmM ‘wH$mQ>nUo Amnmnë¶m KamMr Xma§ ~§X H$ê$Z ~gmd§ bmJV AgVmZm ¶m 
H$bmH$mam§er {S>{OQ>b {IS>H$sVyZ Jßnm gwê$ Pmë¶m. 

¶mM Xaå¶mZ JmR> nS>br H$ñQ>©Z {dHo$er. Y¥nXgmaIr ’$maer bmoH${à¶ Zgbobr 

{h§XþñWmZr g§JrVmV ‘wabobm
 naXoer "~mny'

Y¥nX Jm¶Z Am{U 
éÐdrUmdmXZ ¶m XmoZ 
Cno{jV H$bmàH$mam§Zm 
AmË‘gmV H$aÊ¶mMm  

Ü¶mg KoVboë¶m  
EH$m ‘Zñdr O‘©Z 

H$bmH$mamMr hr AmoiI.

d§XZm AÌo
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Jm¶H$s Am{U Ë¶mV éÐdrUm ho ‘¡’$brVyZ OdiOdi 
hÔnma Pmbob§ dmÚ ¶m§Mm Ü¶mg Agbobm hm H$bmH$ma.

H$ñQ>©Z {dHo$Mr n{hbr ôQ> Pmbr Voìhm ‘bm AmR>dU 
Ambr Vr "Jm§Yr' {gZo‘mVë¶m ~oZ qH$½Obo§Mr. S>mo³¶mMm 
VwiVwirV JmoQ>m, S>moù¶m§da Jmob ’«o$‘Mm Mî‘m Am{U 
Ë¶m Mîå¶mVyZ {XgV Agboë¶m bwH$bwH$Ë¶m S>moù¶m§V 
VgmM {Z‘©i AmZ§Xr ^md. b°nQ>m°nÀ¶m nS>Úmda {XgV 
Agboë¶m H$ñQ>©ZH$S>o ‘r nwÝhm nwÝhm A{dœmgmZo ~KV 
hmoVo. {dñ‘¶mMo EH$-XmoZ jU AZŵ dë¶mda {‘ñH$sbnUo 
hgV H$ñQ>©Z åhUmbm, ""¶y H°$Z H$m°b ‘r ~mny, d§XZm!'' 
Voìhm Amü¶m©Mm Xþgam Y¸$m ~gbm. hm ‘ZH$dS>m dJ¡ao 
Amho H$s H$m¶? ‘J ‘wbmIVrMr n{hbr H$mhr {‘{ZQ>̈ 
H$mobH$mË¶mVrb Amnë¶m KamÀ¶m eoOmanmOmaÀ¶m 
‘wbm§gmR>r "~mny' Agë¶mMm Amnbm AZŵ d Vmo gm§JV 
am{hbm. O‘©Zr‘YyZ ^maVmV ¶oD$Z am{hbobo ~mny. Jßnm 
gwê$ Pmë¶m Am{U OmUdy bmJb§, ~mny Am{U H$ñQ>©Z 
¶m XmoKm§‘Yrb ho gmå¶ {Zìdi ~møê$nmnwaV§ Zmhr. 
¶m ‘mUgm‘Ü¶o hm ‘hmË‘m Imobda CVabm, {Panbm 
Amho.. AJXr gmYr, H$‘r JaOoMr OrdZe¡br, X¡Z§{XZ 
OrdZmVrb ñdmdb§~Z Am{U EH$m Ü¶mgmgmR>r dmhÿZ 
KoVbob§ Am¶wî¶. 

naXoer H$bmH$mam§Zm ^maVr¶ g§JrVmn¶ªV KoD$Z 
¶oUmar à‘wI dmQ> åhUOo Ë¶m§À¶m H$mZmda nS>Umar 
n§. a{de§H$a ¶m§Mr gVma qH$dm CñVmX Abr AH$~a 
Im±gmho~ ¶m§M§ gamoXdmXZ. Ë¶mgmo~V n§. MVwabmb qH$dm 
A„maIm±gmho~m§Mm V~bm EoHy$Z AmYr ho lmoVo M{H$V 
hmoVmV. ñdam§Mo g§WnUo CbJS>V OmUmao Ambmn, Ë¶mZ§Va 
Ë¶mgmo~V gwê$ hmoUmam ‘Ü¶ b¶rVrb V~ë¶mMm R>oH$m 
Am{U hiyhiy JVr nH$S>V a§JV OmUmar V~ë¶mgmo~VMr 
OwJb~§Xr... ñdaaMZm {b{hbob§ H$mJXmM§ ~moQ>̂ a 
{MQ>moa§gwÕm g‘moa ZgVmZm ho g§JrV ¶oV§ Hw$Ry>Z, hm àý 
Ë¶m§Zm AñdñW H$aVmo Am{U Vmo Ë¶m§Zm hiyhiy ^maVr¶ 
amJg§JrVmn¶ªV KoD$Z ¶oVmo. ¶m ‘mJm©da AmUUmar Xþgar 
dmQ> åhUOo ¶moJ Am{U Ü¶mZYmaUm {eH$dUmao EImXo 
AmÜ¶mpË‘H$ Jwê$. H$ñQ>©ZMm àdmghr ¶mM ‘mJm©Zo Pmbm.

H$ñQ>©Z nyd© O‘©ZrVë¶m h±~J©OdiÀ¶m nMu‘ ZmdmÀ¶m 
EH$m N>moQ>çmem JmdmVbm. bhmZnUr Ë¶mbm AmB©Zo 

ìhm¶mo{cZ {eH$m¶bm H$moUm gam§H$S>o nmR>db§; nU Vo dmÚ 
Ë¶mbm H$YrM AmdS>b§ Zmhr. VéU d¶mV Vmo {WEQ>a-
{gZo‘mH$S>o A{YH$ AmoT>bm OmD$ bmJbm. Vmo H$mi 
O‘©ZrVrb amOH$s¶ Ym‘Yw‘rMm hmoVm. nyd© Am{U n{ü‘ 
O‘©Zrbm {d^mJUmar ~{b©Z q^V nmS>Ê¶mdê$Z OZ‘V 
Vmny bmJb§ hmoV§. AZoH$ {Z~ªY Agbob§ nyd© O‘©ZrVrb 
~§{XñV Am¶wî¶ OJUmè¶m VéUm§Zm n{ü‘ O‘©ZrM§ ‘wº$ 
OJU§ IwUmdV hmoV§. nyd© O‘©ZrVrb OJÊ¶mM§ dU©Z 
H$aVmZm H$ñQ>©Z gm§JVmo, ""Am‘À¶mH$S>o ’$º$ EH$mM ~«±S>M§ 
Mm°H$boQ> {‘im¶M§. H$maMmhr EH$M ~«±S> hmoVm, Am{U 
H$nS>çm§Mmhr.'' 

ZìdXrÀ¶m XeH$mV OZ‘VmÀ¶m aoQ>çmZo ~{b©ZMr 
q^V O‘rZXmoñV Pmbr Am{U {’$aÊ¶m-dmdaÊ¶mÀ¶m 
ñdmV§Í¶m~amo~a nyd© O‘©ZrMr ~mOmanoR> VèhoVèhoÀ¶m 
‘moh‘¶r dñVy§Zr Amog§Sy>Z dmhÿ bmJbr. ‘mohmÀ¶m AZoH$ 
H$S>çm nm¶m§V AS>H$dUma§ ñdÀN>§X Am¶wî¶ IwUmdy 
bmJb§ Voìhm ~XbmÀ¶m ¶m bmQ>oZo H$ñQ>©Zgma»¶m H$mhr 
VéUm§Zm AñdñW Ho$b§. OJU§ AW©nyU© H$aÊ¶mgmR>r 
Ia§M H$moUË¶m àH$maM§ ñdmV§Í¶ Amnë¶mbm hd§ Amho, 
¶m àýmÀ¶m CÎmamÀ¶m emoYmV AgVmZm Ë¶mbm ^maVr¶ 
¶moJ, Ü¶mZ ¶m§Mr AmoiI H$ê$Z XoUmam EH$ Jwê$ ôQ>bm 
Am{U H$mZmda ¶oD$ bmJb§$ ^maVr¶ g§JrV. Ë¶mZo Vmoda 
EoH$boë¶m nm{ü‘mË¶ g§JrVmnojm ho ’$ma ’$ma doJi§ 
hmoV§. Ë¶mV {d{dY dmÚm§Mm ñda‘oi ZìhVm, R>oH$m XoUma§ 
dmÚhr EH$M hmoV§, nU dmVmdaU ^ê$Z Am{U ^mê$Zhr 
Q>mH$Ê¶mMr j‘Vm Ë¶mV hmoVr ho Z¸$s. bhmZnUr 
ìhm¶mo{cZÀ¶m dJm©H$S>o hÅ>mZo nmR> {’$adUmè¶m H$ñQ>©Zbm 
¶m g§JrVm~Ôb ‘mÌ ‘ZmVyZ AmoT> dmQy> bmJbr. EH$m 
AZmda jUr nmR>rdaÀ¶m YmonQ>r‘Ü¶o Mma H$nS>o, AmOda 
H$m‘ H$ê$Z {‘idbobr ‘yR>̂ a nw§Or Am{U ‘ZmV Iyn àý 
d CËgwH$Vm KoD$Z Vmo KamVyZ ~mhoa nS>bm. 

ZìdXrÀ¶m XeH$mV Vmo ^maVmV CVabm Voìhm Oo‘Vo‘ 
drgoH$ dfmªMm hmoVm. nwT>Mr XmoZ dfª ^Q>H§$VrV Jobr. 
Ü¶mZYmaUm Am{U ¶moJ ¶m§M§ {ejU ¿¶m¶M§, Ë¶m~amo~a 
^maVmV {R>H${R>H$mUr MmbUmè¶m g§JrV ‘hmoËgdm§‘Ü¶o 
hOoar bmdm¶Mr, {hdmim-CÝhmim ^maVmV Kmbdm¶Mm 
Am{U ‘J ‘m¶Xoer OmD$Z n¡go H$‘dm¶Mo. ¶mXaå¶mZ 
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Jwê$À¶m ImobrV àW‘M àdoe H$aÊ¶mMm jU H$ñQ>©ZgmR>r 
OmXþB© hmoVm. ñdV…À¶m Kar Amë¶mMr em§V H$aUmar  
^mdZm Ë¶m doir Ë¶mÀ¶m ‘ZmV hmoVr. Jwê$Mr godm H$aÊ¶mMm 
{eî¶mMm Y‘© Vmo BWo {eH$bm. {ZgJm©Vrb àË¶oH$ KQ>H$mer, 
~XbË¶m F$Vy§er, ‘mZdr ^mdZm§er OmoS>bob§ ^maVr¶  
g§JrV AmË‘gmV H$aÊ¶mgmR>r ¶m g§ñH¥$Vrer ñdV…bm OmoSy>Z 
KoV Vmo ^maVr¶ ~ZV Jobm..

^maVmV g§JrV {ejU KoÊ¶mMm Ë¶mMm {ZU©¶ ÑT> hmoV 
Jobm. AmYr V~ë¶mM§ Am{U Z§Va éÐdrUoM§ {ejU gwê$ 
Pmë¶mdagwÕm OdiOdi gmoim-gVam dfª H$ñQ>©ZZo 
Ago ^maV-O‘©Zr Xm¡ao Ho$bo. AIoa 2009 gmbr Ë¶mZo 
¶m Ymdnirbm nyU©{dam‘ XoV ^maVmV ñWm{¶H$ hmoÊ¶mMm 
{ZU©¶ KoVbm. df©̂ a H$moUË¶m Zm H$moUË¶m {Z{‘ÎmmZo 
ñdam§‘Ü¶o Jwa’$Qy>Z OJUmè¶m H$mobH$mVm ehamMr Ë¶mZo 
Ë¶mgmR>r {ZdS> Ho$br. "MhmÀ¶m EH$m H$nm~amo~a 
AZmoiIr ì¶º$sbm Hw$Qw>§~mMm EH$ gXñ¶ åhUyZ ghO 
ñdrH$maUma§ ho eha Amho' Ag§ Vmo Jßnm§‘Ü¶o nwÝhm nwÝhm 
gm§JV AgVmo! (Am{U AJXr jw„H$ H$maUm§Zr H$m‘ ~§X 
H$ê$Z gwQ>r KoUmè¶m g§ñH¥$Vr~Ôb I§Vhr ì¶º$ H$aVmo)

n§{S>V AqZXmo MQ>Ou ¶m§À¶mH$S>o H$ñQ>©ZM§ V~ë¶mM§ 
{ejU gwê$ Pmb§. Ë¶mbm Ë¶mÀ¶m Jwê§$Zr BVa AZoH$ 
{eî¶m§~amo~a Amnë¶m Hw$Qw>§~mV gm‘mdyZ KoVb§. Ë¶mbm 
Jwé~§Yy {‘imbo. "Am{U Vmo V~bm {eHy$ bmJbm' ¶m 
Zm|Xrgh hr Jmoï> BWoM g§nbr AgVr; nU ¶m H$hmUrV 
AmUIr ~a§M H$mhr KS>U§ ~mH$s hmoV§. "H$hmZr ‘| {Q‰>ñQ>' 
Ambm Vmo éÐdrUo‘wio. ho dmÚmM§ Zmd EoHy$Z H$ñQ>©Zbm 
Ë¶m~Ôb Hw$Vyhb {Z‘m©U Pmb§. nwT>o éÐdrUm dmXZ 
EoH$ë¶mda Am{U Ë¶m dmÚmMm B{Vhmg OmUë¶mda Ë¶mMm 
Ë¶mVbm ag A{YH$M dmT>V Jobm. ¶m diUm{df¶r 
~mobVmZm EH$ Jmoï> Vmo nwÝhm nwÝhm gm§JVmo, ""XmoZ dfª ‘r 
Ho$boë¶m àIa Ü¶mZYmaUoZo ‘bm H$mhr ‘hÎdmMo YS>o {Xbo. 
Jwê$-{eî¶ na§naoMr AmoiI H$ê$Z {Xbr Am{U  

ñdV…‘Ü¶o, AmV nyU© bj H|${ÐV H$aV ñdñW ~gU§ 
{eH$db§. éÐdrUogmaI§ dmÚ {eH$Ê¶mgmR>r bmJUmar 
EH$mJ«Vm Am{U g§¶‘ ‘bm ¶m gmYZoZo {Xbm.Am{U 
{eH$dbr {eñV, {dZmeV© g‘n©U. Vo ZgV§ Va éÐdrUoM§ 
{ejU ’$ma ’$ma AdKS> Pmb§ AgV§.'' 

g§JrV ‘hmoËgdm§‘Yrb gVVÀ¶m hOoar‘wio EìhmZm 
H$ñQ>©ZÀ¶m ~è¶mM AmoiIr Pmë¶m hmoË¶m. Ë¶mM 
AmoiItM§ ~moQ> Yê$Z Vmo éÐdrUm {eH$dUmè¶m Jwê$n¶ªV 
{X„rV nmoMbm. ho hmoVo Jwê$ AgXAbr ImZ. éÐdrUm 
dmOdUmè¶m Ë¶m§À¶m Hw$Qw>§~mVrb gmVì¶m {nT>rMo dmXH$. 

éÐdrUm ho AmÚ V§VwdmÚ ‘mZb§ OmV§. nmd©VrÀ¶m 
gm¢X¶m©M§ ¶WmW© dU©Z H$ê$ eHo$b, Ag§ dmÚ {edmbm 
{Z‘m©U H$am¶M§ hmoV§. Ë¶m à¶ËZm§‘YyZ OÝ‘mbm Ambr 
éÐdrUm. {edmMm CJ« g§Vmn, g§hmamMr eº$s ¶m§M§ dU©Z 
H$aUmè¶m AZoH$ X§VH$Wm§M§ JyT> AWm©VM ¶m dmÚm^modVr 
Amho. e§H$amÀ¶m CnmgZo‘Ü¶o ¶moJr ¶m dmÚmMm dmna 
H$aV. nwT>o gmoimì¶m eVH$mV Y¥nX Jm¶H$sÀ¶m gmWrZo 
éÐdrUm amOXa~mamV nmoMbr. Y¥nX Jm¶H$s åhUOo 
A{Ve¶ g§WnUo Ambmn JmV Ho$bobr XodmMr ñVwVr. 
AR>amì¶m eVH$mn¶ªV ^maVmV hr Jm¶H$s bmoH${à¶VoÀ¶m 
{eIamda hmoVr, nU OJÊ¶mMm doJ dmTy> bmJbm Vg§ 
g§JrVhr J{V‘mZ hmoD$ bmJb§. ¶m pñWË¶§VamV Y¥nX 
EoH$Ê¶mEdT>r gdS> H$moUmH$S>o AgUma? hiyhiy Ë¶mda 
CnojoMr Yyi O‘y bmJbr. EH$mo{Ugmì¶m eVH$mZo 
~{KVbobr XmoZ ‘hm¶wÕ§, Ë¶m§Vrb ‘Zwî¶g§hma, ~oH$mar, 
H$‘mbrM§ Xm[aÐç Am{U Cnmg‘ma, Ë¶m~amo~arZo dmT>V 
Jobobr Cn^moJmMr gmYZ§ Am{U ‘mUgmÀ¶m OJÊ¶mVrb 
H$‘mbrÀ¶m {dg§JVr ¶mVyZ {Z‘m©U hmoUmao àý OJU§ 
T>diyZ H$mT>m¶bm bmJbo. XþgarH$S>o, {deofV… ¶wamon‘Ü¶o 
AW©nyU© OJÊ¶mMm, ‘mZ{gH$ em§VVoMm emoY gwê$ Pmbm. 
OJÊ¶mM§ C{Ôï> emoYUmam H$ñQ>©Z ¶mM {nT>rMm à{V{ZYr. 

H$ñQ>©ZMo Jwê$ A{Ve¶ H$‘©R>, dmJÊ¶m-dmOdÊ¶mÀ¶m 
{Z¶‘m§Mm AmJ«h YaUmao hmoVo. ¶m Jmoè¶m {dÚmÏ¶m©Mm 
ñdrH$ma H$aÊ¶mnydu Ë¶m§Zr Ë¶mbm Jm¶bm gm§{JVb§, 
VmZnwam bmdÊ¶mMr Ë¶mMr narjm KoVbr. Jwê$À¶m ImobrV 
àW‘M àdoe H$aÊ¶mMm hm jU Amnë¶mgmR>r H$gm 
OmXþB© hmoVm ¶mM§ dU©Z Vmo Amnë¶m àË¶oH$ ‘wbmIVrV 
H$aVmo. ñdV…À¶m Kar Amë¶mMr em§V H$aUmar ^mdZm Ë¶m 
doir Ë¶mÀ¶m ‘ZmV hmoVr. amoOMm H$mhr Vmgm§Mm [a¶mO 
Am{U ~mH$s doir Jwê$§À¶m ‘¡’$brgmR>r hmoUmao àdmg 
ho Ë¶mÀ¶mgmR>r {Zìdi g§JrVmM§ {ejU XoUma§ ZìhV§. 
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Jwê$Mr godm H$aÊ¶mMm {eî¶mMm Y‘© Vmo BWo {eH$bm. ¶m 
{ejUmV Ë¶mbm ^maVr¶ amJg§JrVmMr Mm¡H$Q> g‘Obr. 
Ë¶m Mm¡H$Q>rÀ¶m ‘¶m©XoV amhÿZ Vmo amJ {dH${gV H$aÊ¶mÀ¶m 
A’$mQ> j‘Vm g‘OV Joë¶m. nyd©a{MV g§JrV ’$mag§ ‘mÝ¶ 
Zgboë¶m ^maVr¶ g§JrVmÀ¶m CËñ’y$V©Vo‘Yrb VmH$X 
Ë¶mbm OmUdV Jobr. {ZgJm©Vrb àË¶oH$ KQ>H$mer, 
~XbË¶m F$Vy§er, ‘mZdr ^mdZm§er OmoS>bob§ ^maVr¶ 
g§JrV AmË‘gmV H$aÊ¶mgmR>r ¶m g§ñH¥$Vrer ñdV…bm 
OmoSy>Z KoV KoV Vmo ^maVr¶ ~ZV Jobm... 

drUmdmXZmVrb Y¥nX e¡br A{YH$ Zo‘H$s hmoÊ¶mgmR>r 
H$ñQ>©ZZo Am{ef gm§H¥$Ë¶m¶Z ¶m§À¶mH$S>o Jm¶H$sM§ {ejU 
gwê$ Ho$b§ hmoV§. n§Yam dfª Ë¶mbm Amnë¶m Jwê$§Mm ghdmg 
bm^bm. ¶m àdmgmV AmUIr H$m¶ KS>b§? ¶m àýmda 
H$ñQ>©Z Oo CÎma XoVmo Vo {dbjU Amho. Vmo åhUVmo, 
""éÐdrUobm Agbobo XmoZ Vw§~o XmoZ OJm§M§ à{V{Z{YËd 
H$aVmV. EH$ bm¡{H$H$ OJ Am{U Xþga§ nmabm¡{H$H$. ¶m 
XmoKm§Zm OmoS>Umè¶m Xm§S>çmda Agboë¶m Vmam§‘YyZ {ZKUmao 
ñda ¶m XmoZ OJm§Zm OmoS>VmV ho ‘bm OmUdb§. AmVm dmXZ 
H$aVmZm ‘mP§ bj AgV§ Vo Ë¶m Xþgè¶m Vw§ã¶mda...'' 

éÐdrUm ho ‘Zmoa§OZmM§ dmÚ Zmhr. ‘wimV ^maVr¶ 
amJg§JrV hoM H$a‘UwH$sgmR>r Zmhr. Km¶mi, VJ‘JUmè¶m 
‘Zmbm em§V H$aUma§ Vo g§JrV Amho. ho dma§dma gm§JUmam 
hm H$bmH$ma ^maVr¶ Zmhr ¶mM§M ‘J Amnë¶mbm 
{dñ‘aU hmoD$ bmJV§. "^maVr¶ dmVmdaUmer O‘dyZ 
KoÊ¶mVrb AmìhmZ§ H$m¶ hmoVr?' ¶m àýmZ§Va ¶oVo H$mhr 
jU em§VVm Am{U ‘J CÎma ¶oV§, ""ZqWJ!'' Ë¶mZ§Va 
Iyn doi Vmo nyd© O‘©ZrVrb Am{U ^maVmVrb gmYå¶© 
Agboë¶m gmÜ¶m OrdZe¡br~Ôb gm§JV amhVmo...

åhUyZ ^maVmZo Ë¶mÀ¶mnwT>o AmìhmZ C §̂ Ho$b§M Zmhr 
Ag§ Zmhr. ho AmìhmZ hmoV§ éÐdrUm V¶ma H$ê$Z XoUmam 
H$g~r H$bmH$ma Z {‘iÊ¶mM§. dmÚ V¶ma H$aUmè¶m 
H$g~r H$mam{Jam§À¶m ^maVmV hmoUmè¶m AdhobZoZo Vmo 
gwédmVrnmgyZM AñdñW hmoVm; nU Ë¶mVyZ Ë¶mÀ¶m 
g‘ñ¶oM§ CÎma {‘iUma ZìhV§. ‘J ho AmìhmZ OUy 
Ë¶mZo A§Jmda KoVb§. bmH$S>mda H$m‘ H$aUmar Hw$eb 
H$mam{Jam§Mr EH$ ’$ir C^r H$aV, hmVmer Agbob§ OwZ§ 
dmÚ g‘moa R>odyZ Ë¶mZo EH$bì¶mÀ¶m {Zð>oZo ñdV…Mr EH$ 
Zdr éÐdrUm ñdV…M ~ZdÊ¶mMm {ZYm©a Ho$bm. dmÚmgmR>r 
AZwê$n ^monio Am{U bmHy$S> {‘idU§, H$mam{Jam§Zm 
MwMH$maV H$m‘ {eH$dV amhU§, doirAdoir ¶oUmè¶m 
Ë¶m§À¶m gwQ²>Q>çm ‘wH$mQ>nUo ‘mÝ¶ H$aU§ Am{U Varhr nwÝhm 

nwÝhm ‘moO‘mn§ KoV B§M-B§M nwT>o gaH$V amhU§ hm Ë¶mMm 
IQ>mQ>mon EH$-XmoZ Zmhr, ghm dfª gwê$ hmoVm. "àË¶oH$ 
O‘©Z ‘mUgmÀ¶m JwUgyÌmVM B§{O{Z¶aMr OZwH§$ AgVmV, 
‘r Ë¶mbm AndmX H$gm AgoZ?' Ag§ Vmo {‘ñH$sbnUo 
{dMmaVmo Am{U gm§JVmo, ""V¶ma Pmboë¶m n{hë¶m dmÚmda 
Vmam bmdë¶m Am{U ‘mP§ EH$X‘ AdgmZ Jimb§. hdm 
Vgm gya ¶m dmÚmVyZ Zmhr {ZKmbm Va...? ¶m àýmMm 
Ji’$mg KoD$Z ‘r Vi‘iV amÌ H$mT>br. nhmQ>o dmÚ 
CMbb§, Ë¶mbm Z‘ñH$ma Ho$bm Am{U N>oS>b§... Vmo 
jU... H$gm hmoVm Vmo? dU©Z H$aU§ e³¶ Zmhr.'' H$ñQ>©ZZo 
ñdV…gmR>r AmOda Aer AmR> dmÚ§ V¶ma Ho$br AmhoV. 
H$ï>mZo {‘idbob§ ho {ejU EImÚm {eî¶mbm XoÊ¶mMr 
AmVm Ë¶mbm BÀN>m Amho.

‘wbmIV g§nVm g§nVm H$ñQ>©ZZo AZoH$ AñdñW H$aUmao 
àý CnpñWV Ho$bo. V§ÌkmZm‘wio g§JrV Amnë¶m A§JUmV 
‘mo’$V nmUr ^ê$ bmJb§ Amho, Aem dmVmdaUmV 
H$bmH$ma H$go OJUma? H$moU OJdUma Ë¶m§Zm? ~XbVm 
H$mi AZoH$ na§nam {Ji§H¥$V H$aVmo¶. g§JrVmVrb na§nam§M§ 
H$m¶ hmoUma? "‘{hÝ¶m^amV ‘bm VmoS>r {eH$dy eH$Vm? 
EH$m ñnY}V dmOdm¶Mm Amho,' Agm gmonm AO|S>m 
KoD$Z Jwê$bm (?) ôQ>m¶bm ¶oUmè¶m {eî¶m§Zm H$m¶ CÎma 
Úm¶M§? Hw$Í¶mÀ¶m N>Í¶m CJdmì¶m Vem JmdmoJmdr gwê$ 
Pmboë¶m JwéHw$bm§§M§ ^{dî¶ H$m¶? Aem AZoH$ àým§Mr 
CÎma§ ’$º$ H$mimÀ¶m AWm§J, AÑí¶ CXamV XS>bobr 
AmhoV ho Ë¶mbm R>mD$H$ Amho. nU Vo àý EoH$VmZm dmQy> 
bmJV§, H$moUr Var Amnë¶m g§JrVmÀ¶m ^{dVì¶mMr 
EdT>r qMVm H$aV§ Amho, ho R>mD$H$ AgU§gwÕm {H$Vr 
{XbmgmXm¶H$ Amho! 

EHy$UM, ^maVr¶ g§JrVmMm OJ^amV gwê$ Agbobm 
Agm "Aä¶mg' OwO~r Zmhr. H$mimÀ¶m dmhË¶m 
AWm§J àdmhmV Amnbr agaerV ‘wi§ Imobda, KÅ> 
amodyZ C §̂ Agbob§ ho g§JrV OmUyZ KoÊ¶mMm hm Ü¶mg 
Z¸$sM Aìdb Am{U Añgb Amho, ho H$ñQ>©Zgma»¶m 
H$bmH$mam§‘wio A{YH$ X‘XmanUo {gÕ hmoV§. 

 � d§XZm AÌo
vratre@gmail.com

d§XZm AÌo ¶m {d{dY {df¶m§‘Ü¶o ag 
Agboë¶m boIH$ Am{U AZwdmXH$ AmhoV. 
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To surrender to the notes of the rudra veena can be like experiencing some magical mind

coolant, of entering a zone where extrinsic sound blends into an inner silence.

Surrendering to the sound of the
rudra veena
February 05, 2024 11:10 pm | Updated 11:10 pm IST - PUDUCHERRY

DINESH VARMA

Carsten Wicke performing at a concert in Aurodhan. | Photo Credit: M. Dinesh Varma

/ / /

COMMENTS SHARE READ LATER

https://www.thehindu.com/
https://www.thehindu.com/news/
https://www.thehindu.com/news/cities/
https://www.thehindu.com/news/cities/puducherry/
https://www.thehindu.com/profile/author/M--Dinesh-Varma-944/
https://www.thehindu.com/profile/author/M--Dinesh-Varma-944/
https://www.thehindu.com/


08/02/2024, 14:46 Surrendering to the sound of the rudra veena | Puducherry Latest News - The Hindu

https://www.thehindu.com/news/cities/puducherry/surrendering-to-the-sound-of-the-rudra-veena/article67814377.ece 2/5

Why are farmers protesting in Europe? | Explained

To discover more such stories, visit SHOWCASE

Kolkata-based German musician Carsten Wicke, regarded to be among the world’s

foremost contemporary rudra veena exponents, is in the city, performing concerts,

meeting music enthusiasts and engaging in a rare collaboration: a music-dance fusion

experiment with a South Korean classical dancer.

At Aurodhan’s Krtashraya Aurodhan Garden, Mr. Wicke escorted the audience on a

journey of experiencing Hindustani classicism during the show ‘Sandhiprakash: a

meditative evening’.

“Though it is a classical form that has a rigid structure and rules of grammar, all you

need is to put in your attention and be able to appreciate the music”.

He suggested that sometimes the best listeners turned out to be those who were

unfamiliar with the world of raags , perhaps to set at ease the uninitiated. The concert,

he said, was designed to offer classical music in a meditative mould. “So, close your eyes

and simply go with the sound.”

The musician, born in erstwhile East Germany and now adopted the City of Joy as home,

commenced the concert with an exploration of the Raag Bageshree.

A choice, as he would explain, determined by its classification as an evening raag, its

inherent melodious character and its relative accessibility vis-a-vis some of the more

complex ragas in the Hindustani oeuvre.

Even in the absence of his regular percussionist, Mr. Wicke tapped into the “interesting

mix” of sweetness, emotions and romance in Bageshree, with the rudra veena exposition

making its measured progression from the meditative alap to the jor section before the

jhala finale.

Growing inspiration

Mr. Wicke first got initiated into violin and singing as a child before his journey into

Indian music started in the 1990s when he studied under renowned tabla maestro
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Pandit Anindo Chatterjee. A growing fascination for the classical Dhrupad music led

him to a life-changing meeting with the legendary Ustad Asad Ali Khan, under whose

mentorship, Mr. Wicke became the masterful exponent of the rudra veena in the

Khandar bani style.

The musician noted that a vocalist’s concert approach would involve melodic ornaments

like meend and gamaks, the rudra veena’s sequential elaboration of a raag transits

through the alaap, jor and jhala.

The deep resonance and rich overtone makes the rudra veena an ideal instrument for the

interpretation of a raag in the Dhrupad style, primarily characterised by an emphasis on

the microtonal flow of sound and melody, said the artist. His collaboration with Indian

craftsmen to create rudra veena instruments and ensure that dearth of availability does

not threaten the survival of the genre has led the Indian Council For Cultural Relations

to honour him with the Ustad Ghulam Mustafa Khan Senior Fellowship for Music.

Paid tribute

What followed was Mr. Wicke’s tribute to his guru, the legendary a maestro Ustad Asad

Ali Khan, a short journey into the musical terrain of the rare raag Bhinna Shadja.

The artist recalled that Bhinna Shadja aka Kaushik Dhwani was a raag he learnt from

listening to his guru play a few times.

“He didn’t formally teach me this raag. But the way he played, it went deep into my self,

touching heart and soul. Later, on listening to a recording, I resolved that I needed to play

this raag which is not bound by any strict temporal system”.

Whenever he engages with this raag, it serves as a remembrance for Ustad Asad Ali

Khan’s incredible rudra veena legacy and the stalwart’s role in passing on the torch of

keeping alive an instrument with its centuries-old tradition to another generation of

exponents.

Mr. Wicke performs at a concert hosted by Svaram at 6.30 p.m. in Unity Pavilion,

Auroville on Tuesday.
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